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Illustration shows a Hay- 
|. wards ornamental canopy 
recently fitted to an 
important building in 
London. 














ES 

















Haywards are in a. position 
to execute § ornamental 
metalwork of all kinds to 
their own approved designs 
or to the instructions of 
architects. 






































THE ARCHITECTURAL REVIEW. ill 








STRUCTURAL STEEL. 





“im same ff 











MIDLAND BANK—HEAD OFFICE 
(First Portion) 
Architects : Building Managers: 


Gotch & Saunders with Holland & Hannen & Cubitts Ltd. 
Sir Edwin Lutyens. 


REDPATH, BROWN & CO., LTD., 


CONSTRUCTIONAL ENGINEERS, 


3 Laurence Pountney Hill, E.C.4. 


WORKS AND STOCKYARDS 





| LONDON | MANCHESTER | EDINBURGH | GLASGOW BIRMINGHAM 
| Riverside Works, | Trafford Park. | St. Andrew Westburn, Newton. Office : 
| East Greenwich, S.E. | | Steel Works. | Office: 19 Waterloo St. 47 Temple Row. 
NEWCASTLE-ON-TYNE LIVERPOOL SOUTHAMPTON 
Office : Office: Office: Sun Buildings, 
Milburn House. | 41 North John Street. | Ogle Road. 


Registered Office :—2 St. Andrew Square, Edinburgh 




















i 
q 
i 
” 
t 
; 
i 
t 
A 
' 









aN 


ERE, BARE, ABEL ABE WARE WEEE, ABE ABEL, 


BEE, Liem Lt LESS Lt Lys 


mate, 


FORE EE OBE IE ABE, aR 









THE ARCHITECTURAL REVIEW. 








at 
EE EEE NIE UBEE BEE ANE, MEE ABEL, EIEIO BEER NRE a OE NRE NEC MEER MEE IE, 8 
x 
“oR 
533 
oe 
THE ey 
se 
Se 
a 
é x 
3 
a 
, , . i 
A Magazine of Architecture & Necoration ce 
ie 
te 
EDITED BY WILLIAM G. NEWTON, M.C., M.A. OXON., F.R.I.B.A. Se 
% 
ASSISTANT EDITOR, AND EDITOR OF THE ARCHITECTURAL REVIEW SUPPLEMENT: H. pe C. HASTINGS. i 
SR 
ss 
CONTENTS 
VOL. LXI JUNE, 1927 NO. 367 ee 
Sy sie 
PAGE PAGE x 
A NEW WESTMINSTER: THE VISION OF SIR THE ARCHITECTURAL REVIEW SUPPLEMENT. S32 
CHARLES BARRY. BY E. BERESFORD MODERN SWEDISH GLASS. BY HARRY TRE- 3 
CHANCELLOR o. .. ee e. 207 THOWAN nee =) } ele 7: = 236 2 
TAPLEY PARK, DEVONSHIRE. THE HOME OF ENGLISH FURNITURE.  VIII.—CHESTS OF be 
THE CLEVELANDS. BY J. H. RUDD 210 DRAWERS. BY JOHN C. ROGERS . 2309 74 
A CRAFTSMAN’S PORTFOLIO. BEING EXAMPLES 8 
ARCHITECTURE, 1927: OF FINE CRAFTSMANSHIP. XIV.—MODERN ye 
I—AT THE ROYAL ACADEMY. BY P. D. a a A S2 
HEPWORTH 214 RECENT BOOKS: 53 
sngiv apy ere ee ahs Os as THE ARCHITECT AND THE MODEL. BY 76 
II—AT THE R.I.B.A. GALLERIES. BY ovEi YN Sian hiai Ke 
HOWARD ROBERTSON .. 217 ee ae ody E 
td aatacin He * 7 THEORY AND ELEMENTS OF ARCHITEC- Kd 
A BRIDGE ON THE GRAND CANAL IN VENICE. TURE. BY W. S. PURCHON.. a liv 
BY THE CONTESSINA LISA SCOPOLI 220 A LONDON DIARY .. mi ae mA Le Wii 
THE MIDLAND BANK, PALL MALL, LONDON. Se ee ea 
SeanGNeD ty WHINNEY SOM & AUSTEN FORTHCOMING SPECIAL ISSUES a .. Isiv 
=e ee | ll a WS RIVE. Ce. aa .. Ixiv 
‘ame “< ve vii * ws -+ 222 NEW COTTAGES FOR SANDRINGHAM .. .. Ixiv 
ATKINSON’S SCENT SHOP, No. 24 OLD BOND RUGBY MEMORIAL SCHOOL ah a .. Ixiv 
STREET, LONDON. DESIGNED BY E. THE ROYAL INSTITUTE OF BRITISH ARCHI- . 
VINCENT HARRIS.. - ms 1. = 224 TECTS x o ws es es .. — Ixiv 
TRADE AND CRAFT... wt o es .. Ixvi 
SELECTED EXAMPLES OF ARCHITECTURE : PLATE ILLUSTRATIONS. 
A SURVEY OF SEVENTEENTH- AND THE ENTRANCE PORCH TO ST. WILLIAM’S 
EIGHTEENTH-CENTURY ENGLISH DOMES- COLLEGE, YORK. FROM A PEN AND INK 
TIC ARCHITECTURE. ORMELEY LODGE, DRAWING BY FRANK LODGE Plate | 
HAM, SURREY. MEASURED AND DRAWN TAPLEY PARK, DEVONSHIRE. FROM THE 
BY TUNSTALL SMALL & CHRISTOPHER J. SOUTH-EAST. REMODELLED BY THE LATE 
WOODBRIDGE = ve a JOHN BELCHER, R.A., AND J. J. JOASS Plate II 
ARCHITECTURE 1927. THE NEW BUILDING 
TALLIS’S LONDON STREET VIEWS: XXXVI. FOR THE UNDERGROUND ELECTRIC 
wer ea EY Nig eats RAILWAY IN BROADWAY, WESTMINSTER 
ee LONDON. DESIGNED BY ADAMS, HOLDEN 
ent om ne <a & PEARSON e ae Plate III 
EXHIBITIONS: ARCHITECTURE 1927. THE POST OFFICE AND 
TELEPHONE EXCHANGE, COSHAM, HAMP- 
THE ROYAL ACADEMY—ENXHIBITION OF SHIRE. DESIGNED BY D. N. DYKE Plate IV 
PAINTINGS BY LEPRIN AT ARTHUR THE MIDLAND BANK, PALL MALL, LONDON. 
TOOTH’S GALLERIES—WALKER’S GAL- THE NORTH FRONT. DESIGNED BY THE 
LERIES. BY RAYMOND McINTYRE 234 LATE T. B. WHINNEY ut Plate V 


Articles, photographs, or drawings sent with a view to publication will be carefully considered, but the Proprietors will not 


undertake responsibility for loss or damage. All photographs intended for reproduction should, preferably, be printed on 


albumenized silver paper. 


All articles and illustrations should bear the name and address of the sender, and postage should be sent to cover their return. 

The Editor disclaims responsibility for statements made or opinions expressed in any article to which the author’s name is attached, 
the responsibility for such statements or opinions resting with the author. 

All communications on Editorial matters should be addressed to the Editor, THE ARCHITECTURAL REVIEW, 9 Queen Anne’s Gate, 


Westminster, S.W.1. 


PREPAID SUBSCRIPTION RATES. 


UNITED KinGDom, {1 5 © per annum, post free. U.S.A., $8.00 per annum, post free. ELSEWHERE ABROAD, {I 5 0 per annum, 
post free. Cheques and Postal Orders should be made payable to THE ARCHITECTURAL PREss, LTD., and crossed Westminster Bank, 
Caxton House Branch, and addressed to the Publisher, 9 Queen Anne’s Gate, S.W.1. 


THE ARCHITECTURAL PRESS, LTD., 
g QUEEN ANNE’S GATE, WESTMINSTER, S.W. 1 


TELEPHONE: 6936 VICTORIA (2 LINES). 


TELEGRAMS : “‘BUILDABLE, PARL, LONDON.” 


ESR SRE RRM RE eink ak tak tek tome Caine te Cp RR ER COMER SHER OER MORK ORE tome 








THE ARCHITECTURAL REVIEW. 














The National Museum of Wales, 





Architects : 
Messrs. Smith <> Brewer. 


CASES ENCLOSING MUSEUM | WE SPECIALISE IN THE CONSTRUC- 
SHOULD BE AS | TION OF SUCH CASES, AND SOLICIT 
UNOBTRUSIVE AS POSSIBLE, YET THE ENQUIRIES OF THE PROFESSION 
DIGNIFIED AND EFFICIENT. FOR THEIR WORK. 








FREDK. SAGE & CO., LTD. 
58/62, GRAY’S INN ROAD 
LONDON - . - WC 
Telephone - - - Holborn 2662 








ee 


= Cg 


itil 





SACS 


























THE ARCHITECTURAL REVIEW. 











aT OBO MMe IE Se Boo: 


AE EN ELITIST 


3 
i 
y 








ALPHABETICAL INDEX TO 


Adamite Co., Itd., London ae 
Allen-Liversidge, Ltd., London .. ea 
Angel, H. Reeve, & Co., Ltd., London 





Elliott, Saml., & Sons, Reading 
| En, Cecil, & Co., Ltd., London 
Expanded Metal Co., I,td., Tondon 


Architectural Press, Id... . sas xxii, xvi 
Associated Portland Cement Manufacturers, : a 7, 
Ltd Ixxvi Faldo, Thos., & Co., Itd., London 


Atlas White Portland Cement ‘(Adamite Co.), 
London a a oe _ ae 


Bagues, I,td., London ° re a a 
Baldwin, Son & Co., Ltd., Stourport .. re 1 


Bellman, Ivey & Carter, I,td., London 
Benham & Sons, Ltd., London .. 


Bradford, E. J. & A. T., London xij | General Electric Co., Ltd., london Be 

Bratt Colbran & Co., London P el if xxi Gibson, Arthur I,., & Co., Itd., Twickenham .. 
British Commercial Gas Assoc., London we.) XNXVGii Green & Vardy, J. I,., Islington 

British Insulated Cables, Ltd., Helsby “ Xxxii 

British Luxfer Prism Syndicate, Ltd., The xvi = 2. = 

British Portland Cement Manufacturers, 1,td. Ixxvi Haden, G. N., &Sons, Itd., London 


British Reinforced Ccncrete Engineering Co., 
I,td., London and Manchester on 
British Steel Piling Co., Ltd., The, Londen ; 
British Thomson-Houston Co., Ltd., London .. 


Bromsgrove Guild, Ltd., Bromsgrove xiv ivoeaeds Tid 1 
Brookes, Limited, London na Pe se xxxi tay gage td. London 
Bruce Oak Floors (C. M. Sheppard), London .. xviii Heal & Son, rr London 
Bruster, O., and Richardson, London ; hedge 4 vt ss .. 
Bryden, John, & Sons, Edinburg! wcasseniige « Regestage Oh, vameccar! J tat A “is 
“ Jo mae ee Hope, Henry, & Sons, Ltd., Birmingham 
Howard & Sons, Ltd., London 
Cable Makers’ Association, London _ se liii 
Callender, Geo. M., & Co., London - as Ixxii | — ar 
Callender’s Cable & Construction Co., Ltd., | Jackson, G., & Sons, Itd., Tondon 
London a a oe Johnson & Phillips, I,td., Iondon 

Candy & Co., I,td., London Ixxi | 
Carron Co,, Stirlingshire .. i XXX | Kerner-Greenw ae <ing’s Lv 
Cash, H, J., & Co., Itd., Lendon ; a Ixx | a ag owe nga 
Cement Marketing Co., Ltd., London .. .  Sxxvi | kcinnell. Chas. P..& Co.. Lid.. London 
Chance Bros. & Co., Ltd., Birmingham | ‘ igs isa bie ae 
ChatwoodSafe Co., Ltd., London ee ve XXNix | 
Cohen, B., & Sons, Itd., London Ne xVii Lafarge Aluminous Cement Co., Ltd., London 
“ Colemanoid’’ (Adamite Co.), London wi Lamb, W. T., & Sons, London “ = 
Colour Magazine, London pe ie we Ixxiv Langley London, Ltd., London .. oe 
Courtenay, C. W., London i - aa x | London Brick Co., & Forders, Ltd., london 
Courtrai-Du Nord Tile Co., Itd. (The), London | London Electric Wire Co., & Smiths, I,td., 
Crittall, Richard, & Co., I,td., London } London : ae 

| 
Dawnay, Archibald D., & Sons, Ltd., London ix | Macfarlane, Walter, & Co., Glasgow 


Daymond, John, & Sons, Ltd., London 
Delta Metal Co., Ltd., London 
Educational Supply Assoc., London 


XXxvi, Ixxiv 
] 


Farmer & Brindley, Ltd., London 
li Farmiloe, T. & W., Ltd., London 
Fenning & Co., Ltd., Hammersmith 
Fernden Fencing Co., Itd., Guildford 
xi Froy, W. N., & Sons, Ltd., Hammersmith 
xxii 


Gaze, W. H., & Sons, London 


Hall, Beddall & Co., Ltd., London Se 
Hammer, Geo. M., & Co., Ltd., London 
Hampton & Son, I,td., London . . 
Harris & Sheldon, Ltd., Birmingham 
Harvey, C., & Co., London 


x 


Major, H. J. & C., Itd., Bridgwater 
Martin, Earle & Co., Ltd. =P ie 
Martyn, H. H., & Co., Ltd., Cheltenham 


ADVERTISERS. 


PAGE 
Mask Publishers, The, Florence 
Matthews, G., Ltd., London 

xliv Measures Bros. (1911), Ltd., Londen 
Medway's Safety Lift Co., Itd., London 
Mellowes & Co., Ltd., Sheffield . 


| 
i 
| 


_— Messenger & Co., Ltd., Loughborough .. 
' = Metro-Vick Supplies, Ltd., London... x, 
Inviil Midland Building & Allied Trades Exhibition, 
crue Birmingham ; - is 7 
XXVI1 
National Radiator Co., Itd., Hull 
| Norman & Underwood, Leicester 
xvii = 
viii, xlvii Old Delabole Quarries, Cornwall 
xlii . — 
Xxxiv Parnall, George, & Co., London 


Peace & Norquoy, I,td., Manchester 
Pirie, J. M., & Co., Ltd., London 
Ixii Pollard, E., & Co., Ltd., London 


XXV Protector Lamp & Lighting Co., I,td., Man 
chester ° = ee ie Se 
lvi 
Redpath, Brown & Co., Ltd., London .. oa 
xiv Ruberoid Co., Ltd., London $ se xlix, 
ii 
xix Sage, Frederick, & Co., Ltd., London 
lix Setchell & Sons, Ltd., London fas a 
xxiii Sheppard, C. M. (Bruce Oak Floors), London . . 
vii Smith, Major & Stevens, I,td., London 


1 Stuart's Granolithic Co., London 
Swanser & Son, London .. “< 
xiii Tanner, H. C., Hanwell ~ oe 
oe Trussed Concrete Steel Co., Itd., London 
Tuke & Bell, Ltd., London 2 oe 
Tullis, D. & J., Itd., Clydebank 





ly | 
xlii 
xliv | United Water Softeners, Ltd., London 


oa Vitrolite Construction Co., London 
xiii 


Waring & Gillow, I,td., London 
Waygood-Otis, Itd., London 
Westminster Bank, I,td., London 
White, Henry, & Son, London : 
White, William, Abergavenny .. = 


Xxvii 


XXXViii 


Williams, Gamon, & Co. (Kaleyards), Chester .. 


| 
| 
1.vi : 
Ixi Walker, James, Iondon .. 
| 
| 


Ix iii Wippell, J., & Co., Itd., Exeter and London .. 
Ixxvi Wouldham Cement Co., [td. aes : 
XXiV Wragge, George, I,td., Manchester 





xiii 
xv 


Xxvi 


iii 
Ixxiii 


v 


Xviii 
xlv 
Ixxiv 
Ixxiv 


xl viii 
XXxxiii 
xxiii 
xxiii 


Ixv 


Ixix 
XXxiv 
Ixx 
Ixxi 


XXViii 
xii 
Ixxvi 
Ixiv 











Prompt 
Delivery from 
Stock at 
Lowest Market 

Prices. | S 





Telephone Nos. : 
0585, 0586, & 2103 Hop. 








MEASURES BR 
Steel Jo 


tructural 


— of — 


Every Description. 





Steelwork 


and 
Estimates 


on 


Telegrams : 


London.” 





Section Books 


A pplication. 


‘“‘ Measures, Boroh, 


k Street, London, S.E. 


























THE ARCHITECTURAL REVIEW. Vii 


BARRINGTON 
COURT 


RESTORATION BY 
OF 453 moms B76 we Ome. e 4 Or Di DOs BS 


ELO) dee 


LY Os Wa P's Oa) DIOA i eS 


HENRY HOPE é5 SONS LIMITED 


SMETHWICK, BIRMINGHAM, and 59 BERNERS 5Br., L‘ 





BCM/HOPE’S 








Vili 


THE 





ARCHITECTURAL REVIEW. 







































Ae 4 Xe 
Pray ay ee 
—™~ (" ) a 
i - ty a 
FS / = oe" 7 
We LZ 
TARY sy eee Laat 
Sa o> = UE a ft! ae TAR 
S0ungn coe eae Ny 
ees | 
SCD HH |B ey gq SE EIA 
5 PEM | it agg x RR ¢ 
\ Sead 2 Mn, yh [ 4 s 6 



















































— 











3 y 

- ‘“y 

Et € As 
Ne . ——< 
=< 


















































The G.E.C. designers and illumin- 
ating engineers have made a special 
study of the problems connected 
with all branches of illumination, 
and their services are offered free 
to interested clients—to give infor- 
mation, make suggestions, and 
prepare schemes in order to obtain 
any illuminating value required 
under specific conditions. 





~CONCEALED 
LIGHTING 


at the Mayfair Hotel, Piccadilly- 


The exquisite illumination is an exceedingly interesting 
and attractive feature.of London’s latest hotel. 

The above views show the Ballroom Lounge and the 
Grill Garden Lounge, where the lighting is obtained by 
G.E.C. Cornice Mirror Reflectors and Osram Lamps. 


_ The lighting of the Grill Garden Lounge is specially 
designed to augment the rose and gold decoration and to 
accentuate the fleecy-clouded azure ceiling which is a 
prominent feature of the decorative scheme. 


The G.E-C.- your Guarantee 
THE GENERAL ELECTRIC COMPANY, LTD. 


Principal Showrooms and Sales Depot : 


MAGNET HOUSE, KINGSWAY, LONDON, W.C.2. 


acme Branches throughout the United Kingdom, and in all the principal markets of the world. «« anti 
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Atkinsons’ New Premises 
in 


Bond Street 














Architect: E. Vincent Harris. O.B.E., F.R.1.B.A. 


The Modern Store 


—— 











é MODERN writer has suggested that, through the 
@=8., modern store, VVWOMAN will be the greatest 
a> influence in the formation of the architecture of the 


= tT future. ‘We need only remind ourselves of Steelwork for Atkinsons’ new ~ 
the manner in which she is pressing forward to-day in the building, made and erected com- SP 
West End of London, transmuting with golden wand plete by DAWNAYS e 
the whole of Regent Street, large portions of Oxford sy 
Street, and a great deal of Kensington and Bayswater.’ y) 
Woman may be the influence, but only STEEL makes : 
possible the building of the modern store sy 


% 
ARCHIBALD D. DAWNAY & SONS, LTD., 


2 areg CONSTRUCTIONAL ENGINEERS, Batterens 4525 (6 ines). 
\) 
STEELWORKS ROAD, ALSO AT EAST MOORS, 6, BANK STREET, WELWYN GARDEN 80, WINDSOR HOUSE, ND 
BATTERSEA, LONDON, S.W.11. CARDIFF, NORWICH. CITY, HERTS. VICTORIA ST., .ONDON, S.W.1. & 
% 
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REPRESENTATIVES | 
VISIT ALL PARTS 
OF THE COUNTRY 


Messrs. R. W. Forsyth, Ltd., Regent Street, 
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SPECIAL 
ASSISTANCE GIVEN 
TO ARCHITECTS 


Sir John Burnet & Partners. 


HIGH CLASS INTERIOR PANELLING, CASES, COUNTERS, ETC. 


GEORGE PARNAL 


GEORGE G.PARNALL PROPRIETOR 2 CO. 
Telephone: Bristol 4773 lines. CHIEF FACTORY, COLISEUM WORKS, PARK ROW. BRISTOL Telegrams: Fittings, Bristol. 


EVELYN HOUSE, OXFORD S?, LONDON. W1. 


TELEPHONE: MUSEUM: 7101 & 7102 


TELEGRAMS: GEPARNALCO, WESTCENT, LONDON” 

















STAFFORD HOUSE 
King William Street, E.C. 


Architect: M. E. Couttns, F.R.I.B.A. 
Builder : C. Gray, Shepherd’s Bush, W. 





The PORTLAND STONE 
in this Building was Supplied 


and Erected by 


C. W. COURTENAY 


Masonry Contractor, 


Swan Wharf, High Street, Fulham, S.W.6 


(Adjoining Putney Bridge.) 


Telephone: PUTNEY 1973. 





Estimates given for 
Stonework of every description. 
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New Premises designed by MuRRAY ADAMS-ACTON, F.S.A., F.I.B.D. 


ALL ARTISTIC ITALIAN METALWORK 
Based on the best Tradition 
of the Early 16th Century 


THROUGHOUT THE BUILDING 





29 George Street, Hanover Square 


LONDON NEW YORK 








° 
Xl 
} 








xii THE ARCHITECTURAL REVIEW. 








CARLTON THEATRE, 
HAYMARKET, S.W.1. 
F. T. VERITY, Esq., 

Arckitect. 


MEMORIALS 
IN WOOD, STONE, 
MARBLE, ALABASTER, 
BRONZE, eet. 













E. J. & A. T. BRADFORD 
Sculptors t Modellers t: Craftsmen 
62 BOROUGH ROAD, LONDON, S.E.1. 


Telepho 
2384 Hop. 


ze ARCHITECTURAL ENRICH!®S. 


PANEL CARVED IN 
PORTLAND STONE. 


A. T. BRADFORD, 
Sculptor. 


(4. T. Bradford) 





WOOD AND STONE CARVING. 


iN FPIBROUS PEASTER,. STUC., 
MODELLED AND CAST CEMENT. 
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i ake SR 


JWIPPELL § CPE 


LONDON 
4-5-DUNCANNON: ST-W:C 
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CATHEDRAL - YARD 
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ARCHITEC TURAL 
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WROT:IRON-WORK 
WOOD:-WORK 
CARVING:LEADED-LIGHTS 
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HIS month we illustrate a few 

examples of better-class Door Fur- 
niture supplied by us for recent contracts. 
All the examples can be supplied in Brass 
or Bronze, Gilt or Oxidized Silver, or 
simply polished Brass finish. We carry 
large stocks, and can quickly supply at 
strictly competitive prices. Many are 
reproductions of old examples, and com- 
plete sets, comprising Cupboard Knobs, 
Finger Plates, Bell Pushes, and Switch 
Covers en suite, can be supplied. 


J. M. PIRIE | & CO, LTD. 


g9 ARLINGTON STREET, ST. JAMES’S, 
LONDON, S.W.1. 





LONDON, S.W.4. 


"Phone: Regeat 2453-4. Architedural Metal Work. Telegrams : “ Piriekeze, Piccy, London.” 



















MANOR WORKS, LITTLE MANOR ST., 
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CAF BROYAL REGENT ST BRONZE & LA ENTRANCE _. MESSRS_ HENRY TANNER J ic 


- Bromsgrove “Guild Cit 
Metalworkers to H.M. the King 
BROMSGROVE. WORCESTERSHIRE. 





This 8-light “Adam” 
electric fitting was designed 
and executed throughout in 
our works by our craftsmen 


Architects’ Inquiries Solicited 


for all classes of 


ART METAL WORK 


C HARVEY & CO. 


22 Fitzroy Square, 





London: - + W.1 
Telephone: Museum 1334 
Telegraphic Address: Plafonnier, Eusroad. 
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Bronzefaced Entrance Doors 





























The Bronze-faced Entrance Doors of Pollards 
Factory, built by them under the direction of 
Malc. W. Matts, Lic.R.I.B.A. 

Pollards specialize in this type of metal work, 
and their well-equipped and extensive metal 
workshops are always open to inspection. 














FE. POLLARD «s COMPANY L® 


LONDON 


MANCHESTER GLASGOW BRISTOL 
Headquarters : 


CLERKENWELL, LONDON 
Telephone - Clerkenwell 6700. 


DUBLIN 
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THE LUXFER CO. 


The British Luxfer Prism Synd., Ltd., 
16 HILL STREET, FINSBURY, LONDON, E.C.2. 
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2) 
Fe eh a ac e OA. 7 i 
24 Old Bond Street Architect: FE. Vincent Harris, O.B.E., F.R.1I.B.A. 


THE METAL CASEMENT WINDOWS, PAVEMENT LIGHTS AND FIRE-RESISTING 
GLAZING WERE MADE BY THE LUXFER CO. 








The Luxfer Company specialize in the manufacture of all Constructions through 
which Daylight 1s admitted into a Building. 
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Furniture for the Midland Architects : 
Bank Ltd., Pall Mall Branch. Messrs. Whinney, Son, and Austen Hall. 


B. COHEN © SONS 


LTD. 


DECORATIVE WOODWORK 
&) 


FURNITURE CRAFTSMEN 


ESTABLISHED 1848 


WORKS: 1°19 CURTAIN ROAD 
LONDON, E.C.2 
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Bruce Oak Hoors 


Lovely enough for Palaces 
yet priced for modest needs 


RUCE Oak Flooring enables the carefully seasoned timber, kiln dried 
B architect to indulge his artistic by an exacting process, and machined 
taste to the full when planning with meticulous accuracy in such a 
the interiors of even small homes. way that its beauty of texture and 
To lay and polish an oak floor having — grain is uniformly preserved. The 
an area of 108 square feet may cost variety of natural and stained units 


as little as £7. is wide enough to meet every archi- 
tectural need. Floors can be laid and 
Yet, because of its graceful beauty polished over existing boards at prices 


and rich dignity, the same flooring from so little as 11/9 a square yard. 
is appropriate for public buildings of 

noble character and abiding worth. Heavier qualities, suitable for laying 
It has been specified by eminent directly on joists, are proportion- 
British architects for some of the ately inexpensive. A Bruce Floor 
most beautiful edifices recently so laid, without backcutting to 




















erected. joists, will withstand a pressure oi 
over one ton per square inch, even 
BRUCE OAK FLOORS. Bruce Oak Flooring is made from at joints unsupported below. 


May we send vou this 
booklet containing full in- 
formation about Bruce Oak 


inna ponvace Cy M. SHEPPARD, 
332 WINCHESTER HOUSE, 
OLD BROAD ST., LONDON, E.C.2. 


Write, in the first instance, to: 
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A REASONABLE AMBITION 


Heal and Son are ambitious to do one 
thing that ought not to seem very 
ambitious. They set out to make sound 
furniture that does not seek to be esthetic, 
that does not look Jacobean or Georgian, 
but is very proper to sit on and sleep on 
and to take food and books and clothes 
and dispose them conveniently. 


The pieces illustrated here are designed 
to serve these desirable ends, without 
affectations. They are made in weathered 


oak. The table, 7’ 6” x 2’ 6", costs {25, 


-and the sideboard £29. The small chairs 


are 55/- each, and the armchair La. 


Heal & Son try to build these things to last 
and to look pleasant and seemly in all reason- 
able architectural surroundings. So they 
make several sorts of furniture, not one sort, 
and they seek to please the architects for 
whom they are invited to work. That 
seems to be the common sense of furniture 
making, but it is not current everywhere. 


HEAL & SON, LTD. 


TOTTENHAM COURT ROAD, W.1 


Bedding, Bedstead, Upholstery, and Furniture Makers. Dealers in Carpets, 


China, Fabrics, and Decorative Things. 
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A Harcourt Electrolier 


An artistic Harcourt Electrolier manufactured by Metro-Vick Supplies Ltd. 
This fitting is en suite with the wall brackets shown in our announcement 
in the April issue of this publication. 

Architects are invited to inspect an extensive range of Electric Light 
Fittings displayed in the local showrooms of Metro-Vick Supplies Ltd. 


METRO-VICK SUPPLIES LIMITED, 
Metro-Vick House, 155 Charing Cross Road, LONDON, W.C.2. 


SHOW ROOMS at :-—LONDON, BIRMINGHAM, BRISTOL, CARDIFF, EDINBURGH, 
GLASGOW, LEEDS, MANCHESTER, NEWCASTLE-ON- TYNE, SHEFFIELD. 
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As regards reproductions of Period fireplaces, 
Architects can entrust with complete confidence 
their requirements to Bratt Colbran & Co., whose 
wide range of exclusive and authentic Period 
models—-recently enlarged by their purchase of 
the patterns of the celebrated firm of Mark 
Feetham & Co.—places them in the foremost 
position amongst Period fireplace craftsmen. 


A visit to our Period Fireplace Gallery 
will be found of interest. 


Sussex Agents: J. J. G. SAUNDERS & Sons, Brighton. 


BRATT COLBRAN 6&6 C® 


and the Hleaped fire Company L* 


10 Mortimer S' LondonW: 
lelephone Museum 670! 66702 Tele grams Proteus Wesco London 


Period fireplaces 
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President : The Right Hon. the Lord Mayor of Birmingham (Ald. A. H. fames, C.B.E.) 


MIDLAND BUILDING 


AND ALLIED 


TRADES EXHIBITION 


(including Public Works and Road Making Section) 


BUILDERS BINGLEY HALL, BIRMINGHAM, SEPTEMBER 5 to 17, 1927 
| EXHIBITION N response to the general requests of Exhibitors at the first Exhibition 


: two years ago, the Birmingham Chamber of Commerce (Inc.) has arranged 
ee ee ae to hold a similar display, on a still larger scale, in the coming Autumn. 


LL aspects of Modern Building will be represented. The following is the 
Schedule of Exhibits :— 




















: HE greater part : 3uilding Materials, Paints, Varnishes, Colours, Enamels, 
of available space : Builders’ Ironmongery and Hardware. Stains, Polishes, Lacquers, Metal 
having been booked 3 Architectural and Ornamental Work. Powders, Wood Preservatives, Glues, 
in Advance by ; Constructional Steelwork, and Adhesives. atest 
‘nak that — wine lerro-Concrete. Mechanical and Hand Painting and 
Exhibitors in 1925, : Ganteaen aaa Bet “seas pata 
: Sanitary Apparatus, Appliances, and Spraying Apparatus. 
: Fittings. Decorating Materials, Wall Papers 
EARLY APPLICATION 3 Contractors’ Plant. and Coverings. 
: Shop, Bar, and Restaurant Fittings. Electrical, Gas, Oil, and other Ilumi- 
is essential. : Municipal Engineering Equipment. nating and Heating Plant and 
; Road Making Plant and Materials. Fittings. 
Full Particulars from : ; [ YNDER the auspices of the leading Architectural and Trades Assoctations. 
The Exhibition’s Director, : Conferences on Technical subjects and problems of the day will be held 
TheChamberofCommerce : = t/ivoughout the Exhibition in a Conference Pavilion especially erected for the 
: 5 ‘ si d 
(Inc.), Birmingham. : purpose. Arrangements have also been made for the entertainment at Luncheon, 


day by day, of influential trade delegations. 
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MODELS of BUILDINGS 


How to Make and Use Them 


110 Illustrations. By WitirAm Harvey Price 7/6 net. 
VERY Architect realizes how greatly it would graphs and diagrams are included in the text by way of 
assist him in making his design clear and under- illustration. An important section of the book deals with 


the innumerable purposes for which models can be used, 
not only in the processes of architectural design, but also 
as aids to constructional science in the testing of structural 


standable to a client if a model of the proposed 


building could be cheaply made. 


This book is issued to render assistance in this important units and the checking of theoretical calculations of 
and interesting field, in which Mr. Harvev has had an stability. The author includes an interesting chapter on 
unusually wide personal experience. the surroundings of the model, accompanied by photo- 


graphs and descriptions of the materials which can be 
made to represent foliage, trees, bushes, flower borders, 
paths, roads, paving, etc. 


The author describes how many different types of models, 
required either for temporary use during the period of 
design and construction of a building or for: permanent 


display as works of art, are made in a variety of materials. A final chapter is devoted to the model as a work of art, 
Instructions are given for model making in paper, card- and contains much information about examples of English 
board, wood, cork, bathstone or alabaster, or in plasticine, and foreign design made in marble, ivory, ebony, gold, 
or clay, for casting in plaster or cement. Many photo- and tortoiseshell. 
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ORDER FORM 


Please send me cop of MODELS OF BUILDINGS, by William Harvey, at the price of 7/6 net, postage 6d. 
A ame 


Address 


Can be obtained through Booksellers, or direct from 
THE ARCHITECTURAL PRESS, 9 QueEN Anne’s Gare, WEstTminsTER, S.W.1 z 
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Courtaulds New Premises, St. Martin’s-le-Grand. 








STABILITY UTILITY 





BEAUTY 


HOLLOWAY BROTHERS onpony LTD. 


GROSVENOR ROAD, WESTMINSTER. 
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vem: ARCHITECTURAL By ao) TO H.M. : ' sane Be 
“ Sunningend, Cheltenham "’ ™ ~ Ye ES mi ING OD ia ey 3061-2-3-4 Cheltenham 
“Sunningend, London ”’ DECORATORS ANSE X: KING GEORGE V. 7355-6 Regent, London 
“scien Se 






BY APPOINTMENT 


H. H. TYN & Go, Lid 
of Cheltenham 


and 5 Grafton Street, Bond Street, London, W.1 







SEUNAWAN VAN cacccrmanoeor sees seeeeeee 
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Studios at Sun- 
ningend are fully 
equipped for 
Woodwork ,Car- 
ving, Bronze. 
Wrought Iron. 
Fibrous Plastei 
Work, etc. under 
the supervision 
of expert artists 
and craftsmen. 






The decorations 
of the 1st Class 
Public Rooms, 
Staircases and 
Entrances, 
carried out by 
a. Hi. 
MARTIN 
& Co., Lid. 


















S.S. “Otranto” Dining Saloon. A. N. Prentice, Esq., Architect. 
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The new Midland Bank 
building in Pall Mall 
illustrated in this issue 


has been built by 


HALL BEDDALL 


& Co., Ltd., 


PITFIELD WHARF, WATERLOO, S.E.1 
ALSO AT 


31 BREAD STREET, E.C.4. 11 HANOVER SPREET, W.1 


PSB Bo 


’*Phones: Warertoo 1543 (4 Lines) 
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Fernden Cleft 
Chestnut Fencing 


o 





Is the one fence which has won the 








i 
| 
| 
| ey . e. 
= approval of Architects—it set the British 
| fay standard of quality and has maintained | 
ay ‘= “ ‘oe 
= its reputation for two decades. Made 
ey from selected sweet Chestnut; weather 
3 resisting, durable and economical. 
z 
2 Park Paling Gates 
} 
| and ornamental fencing erected Wrought gates, well 
| in any part of the country. made of selected 
| Fernden products are renowned British Oak, etc., for 
| for excellence of workmanship Entrance, Drive, 
and material. Garden or Field. 


Write for Illustrated Catalogues, post free. 
FERNDEN FENCING Co., Ltd., | 


50 BRIDGE STREET, GUILDFORD 


The Choice of Fittings 


Choose fittings which are not merely things 
of beauty in themselves, but are eminently 
right in relation to their surroundings—as 
for instance the wall-bracket illustrated 
above, which is designed to enhance the 
dignity of fine panelling. 
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Much of our insta!lation work has been 
rd done in old country houses, where success 
a is measured, not only by the efficiency of 
S the lighting plant as such, but by the . 
< extent to which the fittings blend with AW OO S 
= the structural and decorative features of a p 
& ‘ oa siti PATEN OUBLE 
= the house. nat : ACTION 
a rs . - gittnl # 
= We can be of real assistance to an architect Sriitt : ate 
pon | . ° . teren i ome 
= in this class of work. ee) ee 
FS aritirereitiiri Pitetirtirirtes 
“ po ‘ e - ° SOUte eevee teeny Veterteneeenge 
Ss There is a wide range of fittings to be seen PE mri Peer rte ats 
| 7 e ie R ms hee : A IR ea 
= at our Showrooms, 123 Victoria Street, | ay EE ie 
r . x , eck” . | fii tip 
= Westminster, $.W.1, suitable for every S Sa yee 
s lighting installation in which beauty and se ‘ue Fitted in the same position as 
bday 3 ges : MeN ordinary butt-hinges, they have no 
Pa simplicity are essential qualities v : ge sae ene ee 
SIM} yé SS at Que S. Es connection with the floor, and elimi- 
i Specification nate the high cost of fixing which 
ys ‘i ’ ” ; | eS he pigingsan other types of spring hinge incur. 
= A-L “Imperial” Installations | single hinges « pair). They are made of Gun Metal by 
i ‘ ; t twin hinge at top and British labour, and are approved and 
iS single hin otto > PProv 
s (Electric, Acetylene, Petrol Gas) doo iat > “mused by H.M. Office of Works, 
Ss ib. 2 twin hinges (rpary, the L.C.C., Railway Cos., also 
ir = which hinge has ssprings Corporations, Schools, Theatres, | 
= casement or post. Wings, Workhouses, etc., throughout the | 
/ i 2, = w h cli ae d are : ? 
wlllen a versioge £10) = we Rolie gd and are country. | 
| Lo e =x 3 4 inc hes deep. | 
123 VICTORIA STREET, WESTMINSTER = Weight ‘a St ing Always specify Hawgood’s Double 
measur its 
| ! STER, 5.0.1 =y in. Weight abs it 25 Tbs Action Spring Hinges 
Telephone ; Victoria 3540. Telegrams : “ Edibrac, Phone, London.” = 
| HEAD OFFICES: VICTORIA STATION HOUSE, S.W.1 z 
s i . 
= & Lighling Co. Ltd 
JIIPIIIIIIIIIIIIIIIIIIIIII, ECCLES. MANCHESTER 
sto oD Be OD 
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Uniform in 
guaranteed to stand the most 


REVIEW. 


in, receiving 
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THE ARCHITE 


pronounced 
“FOUR PRESS’’ 


exacting 
the 


LONDON BRICK COMPANY 
& FORDERS, 

four distinct pressures in the 
London Brick Company & 
Forders, Limited, are now 
supplying their bricks daily to 
over 100 buildings in London 

and to over 2,000 customers 


brick machine. 


pressed, repressed, pressed 
strength, 


Every “ Phorpres ”’ Fletton is 
and pressed aga 
** Phorpres ”’ 


in 


& FORDERS, LIMITED 


AFRICA HOUSE, KINGSWAY, LONDON 


LONDON BRICK COMPANY 
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CRAFTSMANSHIP 
METAL WINDOWS 
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BILLIARD HALL, STEEL WINDOWS AND Architect: J. A. Darrxatt, E30. 

Telephone ‘Telegrams 
1078 CHESTER. « CASEMENTS 
ONDO CHESTER 
me. “Ye SEN M “KALLYARDS 

LONDON. 


WILLIAMS, GAMON & CO. 


(KALEYARDS), LTD. 


VICTORIA ROAD, CHESTER ‘azz 


LONDON OFFICE: 19 NEWMAN STREET, OXFORD STREET, W.1. Telephone : 8034 Museum 
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IREPLACE 


WORK RECENTLY EXECUTED (No. 3) 


Mantelpiece in Carved Wood, with 
white Marble moulding and Steel Grate 


Board Room, Eastern Bank, Crosby Square, E.C. 
































Architects : Reference 
Messrs. Arthur Blomfield, M.A., A.R. 180 
and A. J. Driver, FF.R.IB.A, 


G. MATTHEWS LTD. 


89 New Cavendish Street, London, W.1 


Telephone: LANGHAM 2838 
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Carron Baths conform to the highest standard 
of hygiene and are a constant source of comfort 
and pleasure in the home. They are roomy, 
beautifully finished and wear-resisting, and are 
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made in a large variety of styles and sizes, with 


By Appointment and without fittings. 
Ironfounders to 


H.M. the KING — The “Glenbervie” Bath (illustrated) has a bold, flat 


edge, and is enamelled outside as well as inside, presenting 


(i a clean and inviting appearance. It can be placed in 
Bath List any position. 
No. 11G This and other Baths on view at the 
post free. Company’s various Showrooms. 












(ARRON COMPANY Works—CARRON, STIRLINGSHIRE. 


FOUNDED 1759, Branch Works - Phoenix Foundry, Sheffield. / 
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Showrooms—-I,ON DON : 15 Upper Thames Street, E.C.4, and 50 Rerners Street, W.1; LIVERPOOL, : 22/30 Redcross 
Street; GLASGOW : 123 Buchanan Street; EDINBURGH: 114 George Street; BRISTOI,: 6 Victoria Street. 
Offices MANCHESTER NEWCASTILE-ON-TYNE — - LEEDS, and BIRMINGHAM. 
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‘““GLENBERVIE” BATH. 
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ADELAIDE HOUSE, ARCHITECTS 


LONDON BRIDGE GR A N TE SIR JOHN BURNET & PARTNERS 
| 


SUPPLIED AND FIXED BY BROOKES LTD. 


— have rightly called 


granite “the Foundation Stone of 





the World.” They have so entitled 
it because of its unsurpassed durability. | 


The rough altars of granite erected by 


¢ 
5 


primitive man stand today many hundreds 





of years after their meaning is forgotten. 
For all modern work, where endurance and 


impregnability to weather are essential, 


granite has no equal. 


BROOKES LIMITED 


¥ “$3 ictors to H.M. Office of Works, 
and Provincial School Boards. 


HEAD OFFICE : HALIEY, YoRKs, LONDON : G5 VICTORIA ST., 5.W.1 
WORKS ; HALIFAX, GREENWICH, MANCHESTER : & EXCHANGE ST. 


etc, 
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For Country Houses 








THE 


HELSBy 


TWIN 


WIRING SYSTEM 








BRITISH INSULATED CABLES LTD. 


HELSBY near WARRINGTON 
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REINFORCED CONCRETE ENGINEERS 


The Kahn System. 


Architects : 


Wallis, Gilbert & Partners. 


Contractors : 


\. Roberts & 56... Ltd. 


Reinforced Concrete Engineers : 


The Trussed Concrete Steel Co., Ltd. 





The new reinforced concrete factory for Wrigley Products Ltd., at North Wembley. 





The advantages of mushroom construction for factories 


The advantages of this system over a beam and slab construction are: the 
complete elimination of depending beams, resulting in a flat ceiling throughout 
the building with no obstruction to light or air; the absence of any 
columns in the external walls greatly facilitates the placing of internal fixtures 
beneath the windows; one hundred per cent. glass area can be obtained, 
giving the maximum lighting and ventilation; it is more economical than any 
other form of construction for large areas. 


This system is most suited to modern methods of rapid construction—the 
bays are all of standard size and the centering can be repeated in any part 
of the building. 


The essence of the design and construction of mushroom 


slab buildings is experience, 


THE TRUSSED CONCRETE STEEL CO., LTD., 


22 CRANLEY GARDENS, SOUTH KENSINGTON, S.W.7. 
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LLOYDS BANK GOLDERS GREEN 


J. L. GREEN & VARDY, LTD., 


STRUCTURAL & DECORATIVE WOODWORK 
Clrkomoall 0188 & 013 del A9- 81 Essex Rd., Islington, N. | *Grevanty Nord” 
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The Electric Passenger Lift and 
Electric Service Lift 


in Messrs. Atkinson’s Premises 


are by 


WAYGOOD-OTIS LTD. 


British and Best. 
54-55 FETTER LANE, LONDON, E.C.4. 
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UALITY STREET demands 

quality in its buildings. That 
is why you will find, in No. 92 
Regent Street, for example, that 
the windows are not merely 
“steel casements”; they are 
Mellowes steel casements. 


MELLOWES 


METAL WINDOWS 





of 





5 





MELLOWES & CO. LTD., SHEFFIELD AND LONDON , P 


a «1 





























































































































The diagrams above 
indicate the wide 
variety of Mellowes 
products. The fuil 
range is described and 
illustrated in the 
Mellowes catalogue, 
which will be sent 
on request. 


(i) 
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REINFORCED CONCRETE 























Church of St. Andrew and St. George, Rosyth. Architect: ]. N. Comper, Esq. 





The columns, vaulting and roof slab are constructed of reintorced concrete on the 
B.R.C. System. 











B.R.C. Reinforcements are designed to carry the accuracy 
of the drawing-board into the work itself. They give the 
greatest strength to the structure and are handled with 
the greatest ease. Whether the work be simple or intricate 


they are equally effective. 


The BRITISH REINFORCED 
CONCRETE ENGINEERING 
CO. LTD. 


Head Office & Works: STAFFORD. 
Branch Offices: Lonvon (Kings Bldgs., Smith Sq., Westminster), Leeps, 





Mancuester, Brisror, Leicester, Giascow, Dunn and Betrast 
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. NEW BREWERY . 
a MESSRS: CATTERALL ¢. SWARBRICK, LTD: 


BLACKPOOL . i 
EDWIN G ADLAM MIME. MLCHemE ARCHITECT 





ENGINEERS, BRISTOL 





erected in Blackpool for Messrs. Catterall 
and Swarbrick. 


Electricity is used for both power and lighting, a 
total of about 15,000 yards of cable, ranging in size 
from 0°3 square inch downwards, being employed. 


The complete installation was carried out by 
Mr. George Morrison of 24 Birley Street, Blackpool, 
and his choice of cable—the world-renowned 
J.& P., the cable with that “little more” in quality 
which means so much in service—was approved 
and supported by the Architect, Mr. Edwin G. 
Adlam, M.I.M.E., M.I.CHEM.E. 

To make a similar selection for any electrical instal- 
lation is an absolute assurance of long and perfect 
service, and if you are interested we shall be 
delighted to send you a supply of specially prepared 
specification forms. 


() illustration is of a new brewery recently 


JOHNSON @& PHILLIPS, 
CHARLTON, LONDON, 58.E.7 
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HOMES A. @& M. 


The Ancients banqueted in 
luxury — but lived on slaves. 
Our fathers, too, fed on the 
labour of slaves—slaves of 
the kitchen range. We 
Moderns beat them both. 
Gone are the coal range and 
the slavery. The simple clean 
gas cooker of to-day, reduc- 
ing labour and _ rejoicing 
cooks, offers far truer luxury. 
Homes Ancient and Modern 
—mark the contrast! That 
slavery, this freedom; that 
drudgery, this ease; that lux- 
ury destructive of digestion, 
this perfect cookery done to 
a turn, just by the turn of 
ever-ready taps, 


GAS 


The Servant of Progress 








The B.C.G.A. ... representing the British Gas In- 

dustry, is at the service of the publi-, without charge, 

for advice and help on any subject, large or small, con- 

nected with the economical and efficient use of gas in 

home, office or fuctory. A letter to the Secretary 

of this Association will receive prompt and careful 
attention. 


THE BRITISH COMMERCIAL GAS ASSOCIATION 


28 GROSVENOR GARDENS, LONDON, S.W.1. 
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GOVERNMENT 
CONTRACTORS 





Since the early 
days of Electricity 
TteLONDON ELECTRIC 
WIRE COMPANY and 
SMITHS LIMITED 
have maintained 
their reputation 
for guaranteed 
quality 


“The 
LONDON ELECTRIC 


WIRE C2 & SMITHS VL” 


Playhouse Yard, Golden Lane, London. EC 1 


Telephone: Clerkenwell 1388/91. Telegrams: “ Electric London.” 


a 


JUDD 
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“Achievement is but another milestone along the highway 
of progress—the end of the journey lies ever beyond.”’ | 
THE CHATWOOD TRADITION, 





“= THE CHATWOOD SAFE 


Offers the highest degree of security it 1s 
possible to buy. 


It is built by craftsmen who have behind | ’ 
them the inspiring tradition of a firm with | 
almost three-quarters of a century’s ex- 

perience. 


It is offered to those who desire to have 
contented protection for their treasure. 


| 
| 
It has stood the greatest of all tests—the | 
test of time—and is accepted by Bankers | 
throughout the world. | 

| 

| 


The Chatwood Safe is the cheapest Safe 
that can be bought having regard to the 
degree of security offered. 


THE 
CHATWOOD 
SECURITY 





THE CHATWOOD SAFE CO., LIMITED, 


Bankers’ Engineers, 


Head Office: BOLTON. 


TUNCUNNUNUUUDUUUUOOUUOOUUOOOUOUOUUOUEUOUUUUONHHOIIIIIEIIIIIT; = Works: BOLTON and SHREWSBURY, England. LT 
: K2 





BRANCHES + LONDON-—=3 Laurence Pountney Hill, E.C.4. ‘Phone: City 9471. 
* MANCHESTER-—Royal Exchange. ’Phone: City 3018. 
GLASGOW-—0 Monteith Row. ‘Phone: Bridgeton’658. 
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PATENTED IN ALL COUNTRIES. 





CONCRETE PILES 














4 
“Vibro’”’ contracts are in A “Vibro” Pile of 17” 
hand in Great Britain, diameter, pulled for in- 
Belgium, Egypt, Singapore s spection, being redriven 
and India for the founda- : as a precast pile in another 
tions of churches, bridges, —_ part of site. The driving 
factories, blocks of flats, ‘ tube on the left is, for the 
gas-holders, crane-beds, ms moment, out of action. 
power-houses, etc. 
% ‘ 4 
f, ~ 
| 
=e 
a <—_s = = 
/ aie r : 
‘oO ad hase = 


A Scientific System of Foundation Construction 


HE success of the “Vibro” system of foundation 

construction is due to the fact that every “Vibro” Pile 
is made to suit its own particular plot of ground. These piles 
are tamped, not merely poured. During their formation 
definite evidence of the supporting power of the ground is 
obtained. The nature of the underlying strata can be seen, 
and the correct length of each pile determined. A _ bad 
“Vibro” Pile is impossible, as the plant is automatic and 
independent of the skill of the operator. 


Specify “ Vibro” Cast-in-Situ Concrete Piles for your foundations. 


Our Engineer will inspect any site and 
submit plans and estimate on request. 





Works: CLAYDON, SUFFOLK. 


LICENCEES FOR ‘“ VIBRO” PILES. 
MESSRS. MELVILLE, DUNDAS & WHITSON, 224 ST. VINCENT STREET, GLASGOW. 


MEssrs. Brims & Co., Ltp., PANDON BUILDINGS, NEWCASTLE-UPON-TYNE. 
MESSRS. DAVIES, MIDDLETON & DavIes, LTD., 17 St. ANDREW'S CRESCENT, CARDIFF 


MESSRS. JOHN GILL (CONTRACTORS), L,TD., 3 VICTORIA STREET, WESTMINSTER, S.W.1 
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A FEW MEDWAY 
INSTALLATIONS 


AFRICA HOUSI 
KINGSWAY, W.C. 
LTOYDS BANK, 
WATERLOO PLAC] 
S.W. 
ABBEY HOUSF, 
VICTORIA ST., S.W. 
BANK OF ENGLAND, 
EC. 


eae 
ROVAL COURTS OF 
; JUSTICE, W.C. 
: “DAILY SKETCH,” 
W.c. 


GRAND HOTEL, W.C. 
GRACKCHURCH 
BUILDINGS, F.C. 

HOUSES OF 

PARLIAMENT. 

ISLINGTON TOWN 
HALL. 

JUNIOR CARLTON 

| CLUB 

| KINGSTON  HOSPT- 

TAI.. 
J. LYONS & CO.,LTD., 
CADBY HALL, W. 


|} LEWISHAM  HOSPI- 
TAL, 


NATIONAL POR- 
TRAIT GALLERY. 
| PRUDENTIAL 
| ASSURANCE CO. 
| J. SAINSBURY. 
STOLL PICTURE 
| THEATRE. 
| Branches at 
| LIVERPOOL. 
MANCHESTER, 
BRISTOL, 
BIRMING HAM, 
Ss. 


NE Ww c ASTL E, 
GLASGOW, 
BELFAST, 

DUBLIN. 
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—and the lifts -- | 
are they adequate? 


MOST important question. 
stand up to the 
business concerns. 


Lifts in many buildings cannot 
overtime demanded by medern grcwing 


Architects and Builders must see to it that they 
specify Lift Installations designed with a gocd reserve cf power— 
day cut, year in, year out. 


Lifts that can work day in, In cther 


words, Medway’s Lifts. 





THE MODERN LIFIS 


MEDWAY'S SAFETY LIFT CO., LTD., 1 & 2 SILEX ST., LONDON, S.E.1 


Telephone: Hop 4767, 4768, 4769 Telegrams: ‘‘ Medwalift, Sedist, Londcn.” 
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KINNEAR PATENT STEEL ROLLING SHUTTERS 
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Kensington & Knightsbridge Electric Lighting Co., Ltd., South Kensington, S.W. 
The left-hand opening is fitted with one Shutter 14’ 4” high by 12’ 0” wide and one Shutter 6’ 6” high by 2’ 6” wide over a special 
plate Wicket Door. 
The right-hand cpening is fitted with one Shutter 23’ 1” high by 17’ 6” wide with hinged wing panels and guides to fill in over 
travelling-crane tracks. 
Sole Manufacturers :— 


ARTHUR L. GIBSON & CO., LTD., 


RADNOR WORKS, STRAWBERRY VALE, TWICKENHAM. 


Telephone: POPESGROVE 1222. 
Branch Offices: MANCHESTER: 90 Deansgate. BIRMINGHAM: 13 Temple Street. 
(City 3138.) 


PLASTER §§ K | Ni G 77> CONCRETE 
SLABS BLOCKS 


yon PARTITIONS 


eS NL EXTERNAL WALLS 


<A be CEILINGS 
“FERRO-GLASS’”’ 


ri ROOFS, Etc. 
PAVEMENT, STALLBOARD, FLOOR 
AND ROOF LIGHTS. _— = - 

40% MORE LIGHT. NO EXPOSED IRON caput 

TO RUST. ALL GLASS UNDERSURFACE 


‘“FERRO-GLASS” pat. PAVEMENT LIGHTS WERE 

INSTALLED AND “KING” CONCRETE PARTITION 

BLOCKS ADOPTED AT TUDOR HOUSE, REGENT 
STREET, FOR MESSRS. LIBERTY’S 


J. A. KING & Co., Lro., 


181 QUEEN VICTORIA ST., LONDON, E.C. 


Telephones—CITY 2218/9. 























Telegrams—**‘ KINOVIQUE, CENT, LONDON.” 
SALMON PASTURES YARD - - SHEFFIELD. 


4 OXFORD PLACE - - - - LEEDS. 
CUMBERLAND ROAD- - - - BRISTOL. 
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and your 
concrete will 
be ready for 
full load in 


24 hours 


Booklets free 


on vequest. 





| CIMENT FONDU is obtainable from Builders’ Merchants or direct from the Manufacturers :— 
| Lafarge Aluminous Cement Co., Ltd., 


Lincoln House, 296-302 High Holborn, W.C. 1. 
elephone: Holborn 6481, Works : West Thurrock, Essex. «Telegrams: “ Cimenfondu, Holb, London.” 



























xliv THE ARCHITECTURAL REVIEW. 


Kin: Z e | UIIIIVIIITVUVUVUVUVUOUOUUOUAULVUVUVUVUOIUULLL LLU) EE 
CENTRAL HEATING 


and Ventilation for Public Buildings and Private Residences 
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Hot and Cold Water Supply, Cooking 
Apparatus and Drying Plant for Industrial 
Purposes 


Other Ccntracts include :— 
Lloyds Bank Ltd., Haymarket, W. 
Royal London Mutual Insurance Society, Holloway, N. 
Messrs. Wyman & Co., New Street Square, E.C. 
The Aldershot Traction Co.. Aldershot. 
The Ormand Eng. Co., Ltd., Hardwick Street, E.C.1. 
Messrs. Dunkelshill & Co., Charterhouse Street, E.C. 
Messrs. Thrupp & Maberley, Ltd., Cricklewood. 
The Ratner Safe Co., Ltd., Bromley-by-Bow. 

&c., &c. 
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Illustration of Heating Plant and Hot Water Supply at the Standard Bank 
of South Africa, King William Street, London, E.C. 4. 
Messrs. MEAKIN ARCHER & Co., Architects. 


Please submit your Heating, etc., Enquiries for our consideration and advice. Lists on request. 


Chas. P. Kinnell & Co. Ltd. © See S"" 


Telephone—Hop 0362 (3 lines). Telegrams —“ Kinnell-Boroh, London." 
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EXPAMET The Ideal Reinforcement for Concrete. 


EXPANDED METAL 
A x! ‘ 9 . 
™/ \ a “*Expamet ” is used in every 


OY tie —— class of building construc- 
tion, plasterwork, concrete 
work, precast work, etc., and 
details of its innumerable 
uses and advantages together 
with designs and estimates 
will be sent free on 
application. 
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THE LONDON ICE CLUB, WESTMINSTER. 
“* Expamet ’’—-Concrete Floor laid over the refrigerating apparatus, forming 
the base for the ice surface. 
Architect: Mr. S. Clough, A.R.C.A. (Arch.) Lond., L.R.I.B.A. 
Contractors; Monolithic and General Constructions, Ltd., London. 


THE EXPANDED METAL CO., LIMITED, 


Patentees and Manufacturers of Expanded Metal. 
Engineers for all forms of Reinforced Concrete Work. 


YORK MANSION, PETTY FRANCE, LONDON, S.W.1. 


WORKS: WEST HARTLEPOOL. ESTABLISHED OVER 30 YEARS. 
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The highest Standard 
in Lift construction 























Smith, Major & Stevens Ltd. 
Abbey Works, NORTHAMPTON. 


London Office and Works :—‘‘ Janus Works,” Bolan Street, 
~~ Battersea Bridge Road, S.W.11. 

Branches :—Manchester, Birmingham, Newcastle-on-Tyne, 
- Ipswich, Bradford, Glasgow, Cardiff. 
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75° Plates of Measured 
Drawings SS Details 


“The Practical Exemplar of Architecture” 


was published first in 1907—a time when 
many street arterations were being initiated in 
London, and large districts were involved. 


In 1907 Mr. Mervyn E. Macartney conceived the idea of 
recording, by means of measured drawings and details, accom- 
panied by photographs, the chief examples of fine Architecture 
which would disappear. 

He selected the examples with the utmost care, and employed 
architectural draughtsmen noted for their skill to prepare the plates. 
The plates first made their appearance in the pages of THE 
ARCHITECTURAL REVIEW, and at once met with the highest 
approval and support of Architects. 

Each year examples have been added to the Series, and the 
number now issued reaches the large total of 750. ‘The plates 
have been collated from time to time, and are published in a series 
of seven portfolios, each portfolio containing over 100 plates. 


Since many of the buildings dealt with have been demolished, the 
collection is absolutely unique, and is a mine of wealth for the 
Architect in practice. The drawings cover a vast field of different 
types of work and detail. 


The price of each portfolio of plates is £1 Is. (postage gd. inland), 
or the complete set £6 6s. 

The Seventh of the Series has just been published and is now 
available. 


The lists of plates in each port- 
folio will be sent upon request. 


Selected by 
MERVYN E. MACARTNEY, B.A., F°.S.A., F.R.I.B.A. 


Published by 
THE ARCHITECTURAL PRESS 


9 QuEEN ANNE’s GATE, WESTMINSTER, S.W.1I 
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RECISTERED » “TRADE MARK 


= LEAD SHEATHED 
eA CABLE WITH 
| PERMANENT BONDING WIRE 


(PATENT N°236786.) 
Surface Wi ring System 





A simplified System dispens- 
ing with the need for bonding 
clips, ensuring perfect earth 
continuity on any length of 
cable, the earth wire being 
part of the general construc- 
tion of the cables. 







ee 


; For those who ! 


prefer a : 
Non-MetalSystem ! 


__/ MAGNET |< 


WAI Y CTS. iS 
AMA yy) LL! Wiring System 


using 
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Advt. of The General Electric Co., Ltd., Magnet House, Kingsway, London, W.C.2. 
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| NORMAN & UNDERWOOD 
| a LEICESTER Tepes: 


CAST SHEETsORNAMENTAL 
| LEAD FOR CHURCH ROOFS, Etc. 


OLD LEAD RECAST ON SITE 
OR SUPPLIED FROM VIRGIN PIG 


Laid by experienced Registered Plumbers by improved methods without Wood Rolls 
CAST LEAD HEADS AND DOWNPIPES TO ANY DESIGN 


WE GUARANTEE 


Lead Roofs Cast and Laid by our method will outlast Milled Lead 
two or three times, and the original cost is less ; also the old colouring 
and texture is maintained. 


Advice and Estimates Given Established 100 Years 
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sip All Saints Church, ; , Colleges. gq 

ee Middlesbrough. Marble Staircase. Paving School of Pathology, Oxford. ee 
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The word “Ruberoid” is a 
registered trade mark indicating 
the manufactures of _ the 
Ruberoid Co., Ltd. Ruberoid 
is easily identified by the name 
and trade mark on the packing 
of every roll. 











Wolseley Cars 
under 2 RUBEROID 






: 








et —_ 


LSELEY Motors Limited are one of the 
many British Car Manufacturers who have found 
Ruberoid the most economical and_ efficient 
roofing for their Workshops. Over 26,000 yards 
of Ruberoid Roofing were employed on _ the 
Works of Wolseley Motors Limited, at Ward End, 
Birmingham, in 1920. These roofs continue to 
give that same uniform service and reliability which 
has made the reputation of Ruberoid unrivalled 
throughout the world. 


Among other extensive users of Ruberoid Roofings 
may be mentioned the following Motor Car Manu- 
facturers:—Calthorpe Motor Company, Commercial 
Cars, Ltd., J. I. Thornycroft & Co., Ltd., The 
Standard Motor Company, Ltd., etc., etc. 








RUBEROID 


Illustrated catalogues giving full particulars of the various 
grades and advantages and methods of using Ruberoid 
Roofings and Dampcourses, will be sent free on request. 


ROOFING 


Te RUBEROID © .Z% : incon HOUSE, HIGH HOLBORN, LONDON, W.C.1 
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Canada House, Trafalgar Square. Architect ; Septimus Warwick, F.R.1.B.A. : 


Among the 17 Columns, part shown above, are 4 pairs: one of each pair, the original made by us 
over roo years ago, the companion fixed within the last 6 months—they are a perfect match, 
The Building is open to the public—GO IN AND EXAMINE THEM. 


An old Italian process, revived in the early part of the Sixteenth Century by Guido Sassi; is not a surface 
decoration, but a thoroughly artistic material. It was largely used by the Florentines in some of their most 
elaborate works, and was introduced into this country by Mr. J. Wyatt about 1750. 
factured by this firm for the last 125 years, and fixed in many of the most important buildingsin the Kingdom. 


M | By SPECIAL APPOINTMENT 
ly lew 








It has been manu- 





To His MAjEsty 
A DECORATIVE MATERIAL OF THE RENAISSANCE WHICH 
HAS STOOD THE TEST OF CENTURIES. 


COLUMNS, PILASTERS, &c., &c. 
STEEL STANCHIONS SURROUNDED WITHOUT SHOWING 
JOINT. 


THE EFFECT OF THE RAREST MARBLES AT A MODERATE 
COST. 


THE BEST OF MARBLE SUBSTITUTES. 





RECENT BUSINESS PREMISES. 


16 and 18 Cockspur Street, P. & O. Building. 
anco Mercantil, Bolivia. 
Australian Mutual Provident Society. Architects, Messrs. Thompson and Walford. 
ory’s Buildings, Fenchurch Street. 
Cunard Steamship Offices. Architects, Messrs. Mewes and Davis. 
Messrs. Leach & Co., Potter's Fields. (Columns, Pilasters, Wall-lining, Entrance Hall, and 
aircase.) Architects, Messrs. Stock, Page and Stock. 


t 
36 & 38 Cornhill. Architects, Messrs. Campbell Jones, and Smithers, FF.R.I.B.A. 
RECENT LINERS. 


S.S. “ Carinthia” (Cunard). S.S. ‘‘ Mongolia’? (P. & O.). 

S.S. “ Otranto’’ (Orient). S.S. “ Asturias’”’ (P. & O.). 

S.S. “ Llandovery Castle’’ (R.M.S.S.). S.S. “ Moldavia”’ (P. & O.). 

$.S. “ Rajputana” (P. & O.). S.S. “ Maloja’’ (P. & O.). 
S.S. “‘ Mooltan”’ (P. & O.), 


BELLMAN, IVEY & CARTER, LTD. 


Linhope Street, Dorset Square, London, N.W. 


Telephone : No. 4054 Paddington. Telegrams : ‘‘ Grasp, London.” 

















Plate I. 
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June 1927. 
THE ENTRANCE PORCH TO ST. WILLIAM’S 
COLLEGE, YORK. 


From a pen-and-ink drawing by Frank Lodge. 
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A New Westminster 


The Viston of Sir Charles Barry. 
By E. Beresford Chancellor. 


O draw out plans for the development and 

improvement of great cities has always been a 

favourite occupation of both professional and 

amateur architects. London has given special 
scope to such activity. From the days when Wren and 
Evelyn (representatives, by the way, of both classes) 
gave themselves to thought over the designing of the new 
city which was to arise from the ashes of the destroyed one, 
to our own times when the traffic problem and the bridges 
problem and the south-bank-of-the-river problem exercise 
the minds of all sorts of people, suggestions have been forth- 
coming, often from the most unexpected quarters, and 
form a kind of apostolic succession of attempts to improve 
London according to a hundred different opinions. The 
efforts in these directions of the amateur architect may 
be passed over. They often include germs of excellence 
and of feasibility, but for the most part they are negligible 
from the mere fact of their impracticability. The pro- 
fessional architect, on the other hand, has more to consider 
when venturing on suggestions of this character than the 
mere possibility of his plans being regarded by the general 
public with favour or otherwise. His reputation as a sound 
adviser and a skilful designer and planner are at stake; 
and thus what such men have formulated deserves careful 
and patient consideration. 

There may be said to have been four outstanding examples 
of the professionally suggested town-planning of London 
in the past: that of Wren in the seventeenth century ; 
that of Gwynn in the eighteenth, and those of Smirke and 
Barry in the nineteenth. Some years ago I wrote two 
articles in these pages concerning the proposals of Gwynn 
and Smirke; here I want to draw attention to what Barry 
formulated on a more comprehensive and what 
represents, as it were, the third in this interesting trilogy.' 

Apart, of course, from Barry’s general interest and 
professional work, in London, there is no doubt that his 
attention to a suggested reconstruction of certain areas in 
it had been quickened by his rebuilding of the Houses of 
Parliament, which, begun in 1839, was not wholly completed 
till 1857. In the latter year a competition was held for 
certain new public offices, and Sir Charles took the oppor- 
tunity of exhibiting his designs, which were, however, far 
more comprehensive than the requirements of the Govern- 
ment called for. Indeed, the architect wished to embody 
all the plans for his suggested improvements in one grand 
scheme by which, to use his own words, “ the whole of the 
public offices should be concentrated and combined in one 
group of buildings.”’ His original idea for the building of 
the Houses of Parliament had provided for structures 
round, and enclosing, Palace Yard and extending as far as 
the present entrance to the House of Lords (see plan), 
with an imposing entrance at the corner of Bridge Street 
and Margaret Street, but this was only a subsidiary feature 
of his new and far more embracing scheme. Other sugges- 
tions were for a spire to Westminster Abbey (as Wren had 
before proposed), to carry out the obvious intention of the 
original builders ; a palace for an Archbishop of Westminster ; 
the removal of St. Margaret’s, between a new Stationery 
Office on one side and a new National School on the other, 


scale, 
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to a spot bounded by Tothill Street and Storey’s Gate; and 
the removal of Westminster Hospital to a more central 
position in the district. Barry’s written proposals do not 
entirely tally with his plans, since he suggests in the former 
that the Stationery Office should be placed in the fork formed 
by the east ends of Victoria Street and Tothill Street, 
whereas in the latter it is shown to the north of this thorough- 
fare. The enlargement of Westminster School was also 
provided for as well as that of the National Gallery and the 
Admiralty—improvements we have since seen carried into 
effect, largely on his suggested lines. 

But Barry’s most ambitious scheme was the enlargement 
and consolidation into one vast building of the Government 
offices. A glance at the accompanying plan will show the 
outlines on which he proposed to carry this out, while the 
two elevations indicate what the decorative effect of this 
would have been as seen from Whitehall and also from St. 
James’s Park. Parenthetically I may point out that the 
enlargement of the Government buildings along the north 
side of Great George Street and the return frontage on the 
west, as well as the Admiralty extension, have been since 
carried out more or less according to Barry’s ideas. But 
whereas he proposed a splendid comprehensive scheme, 
what has been done has been done (successful as it is in 
itself) in a piecemeal fashion. It is, by the way, curious 
how similar the effect produced by his proposed central 
dome is to the great block of Government buildings at 
Buda Pesth, as seen from the river; while this dominating 
feature has much affinity with that by which Smirke pro- 
posed to crown his block of Government offices in the Green 
Park.* In Barry’s own words, this dome was suggested in 
order that it should give dignity to the buildings it crowned 
“so that they may vie with the Abbey and the new Palace 
of Westminster.” 

The annexed elevations will show better than much 
written description these outstanding features, as well as 
other subsidiary points in Barry’s suggestions—suggestions, 
it may be said, which he had so little hopes of seeing 
materialized that when he exhibited the plans he did so in 
the names of his two sons, Charles and Edward, with the 
idea that should any one of the improvements be carried 
out, they would have the conduct of the work. 

To turn to the planning, as differentiated from the struc- 
tural scheme, we shall find much food for reflection by 
studying the diagram on page 209. In the first place, it must 
be remembered that the Embankment on the Middlesex 
side of the river had not then been formed, although it was 
begun some five years after Barry had, as we see here, 
suggested it practically on the lines it was to follow. But 
he did far more than this. Not content with a half-hearted 
scheme which made one side of the river a beautiful and 
useful highway only to make the other by comparison still 
more desolate and hideous than it intrinsically was and is, he 
provided for an equally beautiful and useful embankment 





1 Gwynn’s “‘ London and Westminster Improved ”’ was published in 
17606; Sydney Smirke’s ‘‘ Suggestions for the Architectural Improvement 
of the Western Part of London ”’ in 1834; and Sir Charles Barry’s scheme 
was exhibited in a series of designs in 1857. 


2 


2 See the illustration attached to Smirke’s book on the subject. 
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A plan of suggested improvements and new streets in and near Westminster in relation to the new Palace of Westminster, 
the concentration of the Government offices, and the treatment of the Thames Embankment. Exhibited at Westminster 
Hall in 1857. 


Note. 


The dark hatching shows public and other important buildings then existing. 


The light hatching represents 


the new streets, and the buildings proposed along them. The lines of the existing banks on each side of the river 
are also indicated. 


on the Surrey side. ‘‘ Assuming,’’ to use his own words, “that 
the long proposed and in part adopted plan of embanking 
the river with a view to the improvement of its navigation 
and appearance, and the removal of its present offensive 
and unwholesome effluvia, must at no distant period be 
accomplished, it is proposed that such portion between the 
proposed Lambeth Bridge and Waterloo Bridge should have 
public quays on each side of it, with houses and terraces 
adjoining them, so as to screen from view the mean, un- 
sightly, and, in fact, ruinous buildings which at present 
disfigure both shores of this noble river.’’ Barry died in 
1860; sixty-seven years have elapsed and we are still con- 
fronted, at least on one side of the Thames, by the 
mean, unsightly, and ruinous structures which he rightly 
reprehends ! 

As to his street improvements, the most important was 
the proposed road a hundred feet wide throughout its entire 
length, from Horseferry Road, which it was proposed should 
be widened to 8o ft., to Charing Cross. Among other things, 
this scheme anticipated the removal of the block of houses 
between Parliament Street and King Street, which was to be 
carried out later. It also provides for the new bridge at 
Lambeth, which materialized in 1862. Again, the opening 
into the Mall from Charing Cross and the conversion of the 
Mall itself into its present form, is shown as part of the scheme 
which also provided for the widening of St. Martin’s Lane, 
a suggestion many will think preferable to the alternative 
Charing Cross Road improvement which came about in 
1887, Yet another drastic change was adumbrated in a 


roadway, 80 ft. in width, linking up Victoria Street with the 
Q2 





Haymarket, and skirting St. James’s Park in front of the 
Foreign Office. Those who know the difficulty of direct 
vehicular communication between these spots will realize 
how great an improvement this would have been. 

On the proposed embankment, the public gardens in 
front of what is now Whitehall Court are anticipated; 
while the alternative schemes for a new Charing Cross Bridge 
or the widening for traffic of Hungerford suspension bridge 
(now the hideous railway viaduct), with their approach roads, 
would have solved a since much debated problem, and, 
parenthetically, would have obviated that great act of 
vandalism—the destruction of Northumberland House. 
Indeed, Barry’s enthusiasm for town-planning was never 
proposed to the detriment of existing historical structures, 
the only old house which would have been sacrificed in the 
whole of his scheme (as it has since been) being Carrington 
House on the site of which the War Office stands. 

An examination of Barry’s suggested improvements in 
streets and buildings will show that, costly as such a scheme 
would necessarily have been, it was an eminently practical 
one; and had the authorities had the courage to undertake 
it these seventy odd years ago, it is probable that much of 
the acute traffic difficulties of today would not have arisen, 
and the whole would have cost less than the partial and 
delayed fulfilment amounted to. Gwynn’s plans had merits; 
Smirke’s had more; but they were tentative as compared 
with this of Barry’s; something of the permanent value of 
all three can be judged by the fact that our later town- 
planners have adopted so many of the suggestions contained 
in them, 


Tapley Park, Devonshire. 


The Home of the Clevelands. 


By J. H. Rudd. 
With Photographs by R. L. Knight. 


ITUATED in 

what the guide- 

books call 

“a command- 
ing position” off 
the main road 
between Barnstaple 
and Bideford lies 
Tapley Park, the 
seat of Mr. A. L. 
and Lady _ Rosa- 
mond Christie 
From the lodge a 
gradually ascending 
drive of about a 
mile leads through 
a beautifully 
wooded park to the 
house, of which the 
approach affords a 
good view. The 
prospect is mag- A view of the estuary from the west side of the house. 
nificent. The pano- 








At one end is a 
charming summer- 
house of _ richly- 
coloured local stone, 
which is in com- 
plete harmony with 
its surroundings. 
When stone is em- 
ployed it should be 
shaped and laid so 
as to express as 
fully as possible its 
geological charac- 
ter. Nothing could 
illustrate this better 
than the design and 
construction of this 
summer-house. 
Beyond the house 
the gardens form a 
series of spacious 
levels connected by 
stone steps flanked 


rama to the west includes the broad estuary of the Taw by conifers and other trees, the grandeur of which can 


and Torridge, low-lying marshes and stretches of bright be appreciated in the illustrations. 


sand, a wonderful expanse of country from Braunton to Probably owing to its commanding position—which 
Westward Ho, with Lundy Island just visible on the afforded protection against marauders—there has been 
horizon. In the foreground Instow and the fishing village a house at Tapley for about seven centuries. There 


of Appledore are silhouetted in silvery white against the is documentary evidence that 


Taplegh, or Tapeleigh, 


sky, and there is a constant flow of shipping to and from belonged at an early period to the family of Bauderope. 


the trading ports 
on the tidal rivers. 
The undulating 
foreground is dotted 
with trees. It is 
the country with 
which Kingsley fell 
in love, and it was 
from this coast that 
the Devonshire men 
sailed westwards to 
the discomfiture of 
the Dons and the 
discovery of new 
lands. 

The garden front 
of the house is of 
special interest. In 
the soft climate 
sub-tropical vege- 
tation thrives, and 
the first glance pre- 
pares the visitor for 
something unusual. A corner of the lily pond. 





In the reign of 
Edward I the 
house was occupied 
by a family who 
took their name 
from it. The heiress 
of Taplegh married 
Grant, from whom 
the ownership of 
the house descend- 
ed, by successive 
female heirs, to 
Cobleigh and 
Gifford. Commo- 
dore William Cleve- 
land, a well-known 
naval commander 
in the days ol 
Queen Anne, mar- 
ried a Devonshire 
lady, Miss Davis 
and through 4 
mortgage acquired 
Tapley from thi 








TAPLEY PARK, DEVONSHIRE. 





Plate II. June 1927. 
FROM THE SOUTH-EAST. 


Remodelled by the late John Belcher, R.A., and J. J. Joass. 
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A garden view. 
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The entrance front. Beyond the house the gardens form a series of spacious levels connected by stone steps 
flanked by conifers and other trees. The gardens were designed by B. N. Orphoot. 











Giffords. 


The last of the Clevelands on 
the male side was Archibald 
Cleveland, who was a cornet 
in the 17th Lancers. He with 
two other officers alone survived 
in the charge at Balaklava, but 
he died a few days afterwards 
from wounds caused by a 
bursting shell at Inkerman. 
A familiar landmark on a hill 
overlooking the estuary is an 
obelisk to his memory, erected 
by public subscription. He was 
succeeded by his sister, Mrs. 
Christie, mother of the present 
owner. 

The decay in certain parts of 
the building was of such a 
nature that the present owner 
decided that the house needed 
structural alterations, and the 
late John Belcher, R.A., was 
consulted, with the result that, 
with the assistance of Mr. J. J. 
Joass, the house assumed its 
present form in 1916. An old 
house of well-defined character 
may give the key to the design 


Commodore Cleveland was the man who con- 
veyed Peter the Great back to Russia. 
in the occupation of the Clevelands until about 1860, 
several members of which family took a prominent part 
in the public and administrative affairs of Great Britain. 
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The dairy, which was probably used originally as an orangery. 
This building dates from 


the period of 
remains untouched. 


Tapley continued 





The old wrought-iron entrance gate to the dairy. 
be noted 
an error for which the local blacksmith was responsible. 


It will 
that the gate has been hung upside down, 


Queen Anne and 





of new work and provide definite limitations within which 
it is desirable to keep; but in this case the original 
building possessed no very definite or distinctive features. 
It was decided, therefore, that although the plan of the old 
house should be maintained, the new work should have an 


individual character of its own. 
The alterations to the exterior 
were carried out in brick with 
Portland stone dressings. The 
illustrations indicate how the 
architect, with his mature 
judgment, successfully solved 
the many difficult problems 
that were encountered. The 
front of the house, with its 
columns, balustrade, pilasters 
and restrained ornament, is a 
refined piece of work. The same 
refinement of design can be 
seen on the east side of the 
house. <A_ difficulty in the 
matter of the proportion of 
the windows was surmounted 
by the introduction of Portland 
stone moulded apron pieces. 

One old building of distinc- 
tion dating from the Queen 
Anne period remains untouched. 
No doubt it was originally an 
orangery, but today it is used 
as a dairy. 

Inside, the furniture is not 
confined to one period, although 



































The mahogany cabinet and bureau in the print- or morning-room. 
with pear, box, and black woods. 


TAPLEY PARK, DEVONSHIRE. 
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The cabinet is inlaid 
The bureau is inlaid with box, yew, and black woods. 


The cabinet, bureau, and carpet were designed and made by Morris & Co. 


the eighteenth-century work predominates ; most interesting 
of all is the modern furniture, mostly of a “ Morris ’’ character. 
This shows how it is possible by judicious arrangement for 
the mingling of styles to be carried out satisfactorily ; 
the effect is certainly not monotonous, but it requires taste 


and appreciation to do this suc- 
cessfully. It has been said that 
“ Furnishing should express the 
living spirit of the house, and this 
cannot be if the work of past 
generations is slavishly copied 
and never departed from.”’ The 
pieces illustrated carry on the 
tradition of William Morris, 
who was not afraid of pattern, 
indulging in it to an extent 
which, in the case of an artist 
less expert, would have been 
dangerous. But out of elabo- 
ration he managed to. get 
repose, owing largely to his 
command of colour. The result 
of decoration, he said, “ must 
be colour not colours.” The 
pieces of furniture shown here, 
although elaborately inlaid, are 
harmonious, depending entirely 
for their effect on the use of 
natural coloured woods, and 
time has made, and will make, 
them more harmonious. This 
cannot be said of woodwork 
when inlaid with dyed woods. 





An English walnut cabinet with burr walnut panels. The frieze 
is inlaid with pearwood foliage in a satinwood ground. The 
cabinet was designed by George Jack and made by Morris & Co. 


The print- or morning-room is panelled from floor to ceiling 
in unpolished Spanish mahogany, which has assumed a beau- 
tiful rich coffee-brown colour. Large panels (four feet wide) 
alternate with narrow panels surrounded with large bolection 
mouldings. The mantelpiece of carved statuary marble in the 


Adam manner, and the ceiling 
of modelled plaster, make a very 
successful combination. The 
plaster ceilings in the drawing- 
room and the morning-room 
were executed in the eighteenth 
century by Italian craftsmen, 
who were responsible for a con- 
siderable amount of work locally. 
There is one feature at Tapley 
which is as delightful as it is 
rare. A tablet on the east wall 
of the main building records the 
work of the architect. It is given 
to few artists to meet with grace- 
ful recognition of their labours. 
It will be a happy day for archi- 
tects when their art is as gener- 
ally appreciated as it is in the 
wording of this happily conceived 
inscription : 
IN 
MEMORY OF 
JOHN BELCHER, R.A. 
WHO 
RESTORED AND ADORNED 
THE HOME 
OF THE 
CLEVELANDS 
1898—1916 
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I—At the Royal Academy. 


(In deference to reader and printer, and in despite of Burke, all prefixes are omitted.) 


By P. D. Hepworth. 


VISIT to the 
architectural 
side of the 
Royal Aca- 
demy produces each 
year the same feeling 
of discouragement. 
One’s first act, on 
entering Chambers’s 
great palace for the 
display of architec- 
ture, painting, and 
sculpture, is to con- 
sult the catalogue 
plan to identify the 
little corner room 
where the _first- 
named art is housed, 
humbly passing em 
route the twenty splendid halls of easel pictures and sculpture. 
Humility is good for the soul, but whether the humble 
shall ever be exalted must depend on the energies of some 
future architectural president. Meanwhile, since custom 
decrees that one room is sufficient for the “ First of the Arts,” 
it would be great gain if this could be on the general circu- 
lation, instead of the present remote cul-de-sac. On entering 
the room, however, one is forced to the further reflection 
that architects might as well set their own house in order. 
The general effect is needlessly unattractive: nay, more 
it can only be described as “messy.”’ One sees gilt 
frames, brown frames, white and black frames — white 
mounts, grey mounts, no mounts, gold mounts, ef gui 
mieux mieux. Most 
people frame for the 
exhibition, and if 
the committee 
would issue some 
simple fixed ruling 
(for instance, frames 
to be one-thirtieth, 
mounts one-tenth, 
of picture size, both 
white) the difference 
would be immense. 
By the way, two of 
the best-presented 
drawings (Atkinson) 
closely follow these 
suggestions, where- 
as many of the 
other smaller draw- 
ings are not only 
killed by adjoining 





The proposed Masonic Hall, Old Queen Street, London. 
Ashley & Newman, Architects. 





The Army_and Navy Stores, Victoria Street, London. 
Sir Aston Webb, R.A., & Son, Architects. 


frames, but by their 
own ! 

Too many draw- 
ings are still hung, 
and here again 
we compare unfa- 
vourably with the 
watercolour room, 
where at 
level top and bottom 
line is kept, and a 
fraction of wall vis- 


least a 





ible between each 
picture. Drawings, 
too, appear need- 


lessly separated ; one 
of the best exhibits, 
four drawings of a 
bank (Curtis Green) 
worthy of close study together, are scattered all round the 
room. 

Turning to the actual drawings, this year is a good and 
varied one, both as regards draughtsmanship and the 
buildings themselves. Not only is the old guard, headed 
by Walcot, Farey, Green, etc., well represented, but several 
new stars appear to be arising. The first exhibit to claim 
attention is a superb model ‘by Martin, with carving by 
the late Derwent Wood) of Lutyens’ new Midland Bank. 
This, when completed, should be one of the most impressive 
buildings of our generation. The massive strength of its 
cliff-like facade is, above all, that of a great bank, while its 
minor articulation and details are full of suavity and charm. 
It also appears per- 
fectly designed for 
its usual and nar- 
row site, with long 
end vistas only. 


The only other 
model shows the 
new Underground 


Electric Railway 
Building (Adams, 
Holden & Pearson), 
a great triangular 
building in 
ing blocks, rather 
on American lines, 
and on its superb 
island site should 
appear very fine. 
The treatment of 
the deeply recessed 
courettes, however, 


reced- 
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Plate III. June 1927. 
THE NEW BUILDING FOR THE UNDERGROUND ELECTRIC RAILWAY 
IN BROADWAY, WESTMINSTER, LONDON. 


Adams, Holden and Pearson, Architects. 











does not appear quite successful, and the} single arch, 
attempting to disguise these, is most unhappy. They 
have been cleverly omitted on Muirhead Bone’s 
spectacular drawing, to its great gain. The other great 
new bank (Lloyds, by Burnet and Partners), a 4 
splendid building, is shown in most vigorous 
drawing by Tait, presumably in a photograph. Se. 


There are 
several good 
drawings 
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of banking 
interiors, but 
as always, 
these, owing 
to an inevi- 
table sameness 
of coffer and 
counter, donot 
make interest- 
ing perspective 
drawings. A 
better method 
is that of 1376, 
a beautifully 
rendered 
drawing by 
Curtis Green, 
in mono- 
chrome. One 
would be well 
content to see 
more drawings of this 
type and of equal 
beauty: an end in 
themselves as well as 
R.A. propaganda. 

A large drawing on 
the opposite wall shows 
the winning design for 
the New Masonic Hall 
in all its impressive 
length, and Farey gives 
a fine watercolour of 
the Irish Parliament 
House. Considering its 
size and magnificent 
site this appears a 
rather disappointing 
fagade—the tentative 
accentuation of orna- 
ment to the end bays 
cannot be regarded as 
efficient foils to the 
great central mass, and 
one has the feeling that, 
the appointed length 
being reached, the far- 
Stretching wings have 
been abruptly sheered 
off net. Two good 
and satisfactory brick 
buildings are the new 
Cambridge Schools 
(Warren) and a_ bank 
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at Norwich (Brierley and Rutherford), shown in quiet 
and careful drawings by Farey. Another is the 
scheme for small flats on the Larkhall Estate (de 
Soissons and Wornum). 

s Piccadilly Circus, as it will be, is hardly 
& z done justice to in a large and scratchy pen- 
sei, and-ink drawing, and the same may be said 


of the two 
hard and ap- 
parently un- 








A model of the head offices for the Midland Bank, Poultry, London. 


Sir Edwin Lutyens, R.A., in association with Gotch & Saunders, Architects. 














Lloyds Bank, Cornhill, London. The Lombard Street front. 


Sir John Burnet & Partners, Architects. 


finished 
drawings of 
Richardson 
and Gill, 
neither of 
which convey 
any idea of 
what seems 
to be good 
classic work. 

After seeing 
so long the 
executed 
ground floor 
of the new 
Army and 
Navy Stores, 
it is interest- 
ing to come 
across a per- 
spective of the 
completed building 
(Aston Webb). This 
shows a building more 
personal and less 
coldly formal than 
the average type of 
great store. One can 
hope that, when up, 
some effort will be 
made to maintain its 
cheerful colour, as in 
this most depressing 
of streets all build- 
ings appear to quickly 
sink to a dark and 
dirty chocolate, what- 
ever their materials. 
This is one of the 
only two drawings in 
the room by Walcot, 
the other (1245) being 
an equally fine 
drawing of a design 
submitted in competi- 
tion for the Masonic 
Hall (de Soissons and 
Wornum). 

It is pleasant to 
come across a draw- 
ing by the late Alick 
Horsewell: an attrac- 
tive drawing of a 
good building, neither 
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obscured by accessories or forced colour, and all the 
more attractive because one felt that its one object was 
to show the building it represented. There are several 
large examples of Eastern architecture, though none by 
Lutyens, Baker, or 
Lanchester, whose 
names we usually 
look for in this field. 
The New Palace at 
Bagdad (Wilson) is 
the best. Itishappy 
in the sense that 
it is consistent, and 
appears imbibed 
with local colour 
both in mass and 
detail. So many of 
the things that one 
sees out East appear 
to be city offices 
that have deter- 
mined to go round 
the world = and 
acquire a few eso- 
teric trimmings in 
crossing the line. 
The new Chinese 
University is shown 
in a very clever 
piece of watercolour 
(faintly reminiscent of Walcot) by 


tet ins 2a 


Pilkington, who also 
illustrates Rhodes House, Oxford. These two drawings 
illustrate a not uncommon failing in the architectural 
room. When a large number of different buildings are 
given to one or two professional draughtsmen to execute 
in a hurry, variety both of style and atmosphere is liable 
to be obscured by similarity of technique. Here a sparkling 
and déchiquet? technique, that appears singularly happy in 
the Chinese example, is totally unsuitable to represent the 
Oxford building. It obscures the design and makes it 
appear in the last stages of decay, a fit subject for the 
Anti-Scrap Society. This is all the more marked when 
the technique is very mannered, as in the present case, 
unless the draughtsman takes especial care against it. 
The most effective method, of course, is to change the 
medium. 
Ecclesiastical 
work is not very 
strongly represen- 
ted this year, but 
what there is, is 
good and individual. 


Striking is the 
difference between 
the present and 


a collection, say, a 
generation ago, 
when the prevailing 
style would have 
been stock Gothic 
—the more money, 
the more crockets; 
at the moment the 
general __ tendency 
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The winter garden at the Gresham Hotel, Dublin. 
Robert Atkinson, Architect. 





A formal garden at Great Ote Hall, Sussex. 


Pakington, Enthoven & Grey, Architects. 





REVIEW. 


appears to derive from Romanesque sources, relying outside 
on good brick massing, and internally on the play of light 
on broad plaster surfaces. The interior of the new church 
at Wimbledon (Gilbert Scott) is a fine example of what 

dignity can be given 


as to a presumably 
ee ee economic building. 





Other good ex- 


amples are 1265 
(Tapper), 
(Dixon-Spain), 1338 
(Gilbert Scott). On« 
regrets that no 
drawing is 
of recent work at 
Liverpool Cathe- 
dral, one of the 
finest buildings of 
our time, and which 
one feels can never 
be sufficiently seen 
or admired. 

There is, as usual, 


shown 





a large collection of 
domestic work, in- 
cluding about a 
dozen which 
one to wonder 
how they crept in. 
There is, however, 
a noticeable absence of bargeboard and gable, and the 
average of design is good and quiet, mostly following on 
simplified eighteenth-century precedent, in brick or in 
whitewash. In this section are several examples of what 
one might call “ happy ” architecture, done apparently 
because their authors enjoyed themselves designing, and 
without strict regard for precedent. Such are 1259 (Hill), 
1392 (Clark), 1228 (Hepworth). Other examples of similar 
“happy” architecture scattered round the room are the 
delightful little cinema 1272 (Williams-Ellis), 1279 (Markham), 
1256 (Lowry), 1373 (Gibbons and Osler). 

A good deal of the end wall is occupied by designs for 
stained glass, many of them excellent. Merit apart, how- 
ever, one always wonders why the already overcrowded and 
miniscule architectural room should give up so much wall- 
space to this on 
(and to this one 
only) of the friendly 
crafts. One even 
notices, in this 
same corner, sort 
carved figures, ép 
parently irregular 
migrants from 
another craft. One 
really feels inclined 
to proceed against 
these for trespass, 
or else deport them 
to the adjoining 
sculpture gallerics, 
from which they 
appear to have 
strayed by mistake. 


force 
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I]l.—At the R.I.B.A. Galleries. 
By Howard Robertson. 


T would appear, to judge by 

the general excellence of 

quality of the photographs 

and drawings hung in the 
galleries of the Institute, that 
either the selection committee has 
done its work with peculiar dis- 
crimination, or else the standard 
of current work has reached a 
very creditable level. 

It is a pleasant change, after 
our usual salutary period of self- 
abasement, to enjoy an interlude 
of back-patting, and to state the 
belief that the English architect, 
properly trained, is capable of pro- 
ducing the finest, and above all the 
most human, architecture in the 
world. 

It is only fair, in this pean of 
national enthusiasm, to pay a 
passing tribute to the architectural 
schools, the work of whose gradu- 
ates is justifying to the full the 
confidence of sponsors of school 
training. There is a discrimination, 
a sense of composition, and—what 
may at first sight appear less understandable—a nice sense 
in the proper treatment of materials, in nearly all examples 
of the executed work of these younger men and women. 
Let anyone who doubts this statement examine in this 
present exhibition the work of Pakington, Enthoven and 
Grey, as well as that of Eric Rugg and Martin Smith, and 
Mrs. Maddock and Miss Hughes. These architects are all 
post-war graduates from a recognized school, and no doubt 
there are other examples in the galleries from school-trained 
men. When it is remembered that these buildings must of 
necessity be the early fruits of a young practice, their 
excellence of quality is all the more reassuring to 
those who believe in an organized architectural training. 
There is no 
doubt that the 
schools induce, 
above all things, 
the habit of 
reasoning and 
the faculty of 
recognizing 
what are the 
main points to 
look for in the 
design and the 
construction of 
any _ building. 
Technically and 
practically, only 
experience can 
bring a full 
knowledge and 


W. G. 





The ambulatory, Marlborough College Memorial Hall. 
Newton, Architect. 





The main front and the forecourt of ‘‘ Stowell Hill,’’ Somersetshire. 
E. Guy Dawber, Architect. 


confidence, but the schools have 
justified their existence if only 
through their success in _ this 
indication of essentials. 

The immense value of a long 
building experience when coupled 
with the guidance of a discerning 
mind is another point which is 
amply demonstrated by some of the 
exhibits on the Royal Institute 
walls. There is, one admits it with 
regret, no substitute for the hard 
work and affectionate study which 
has been devoted to the art of 
creating domestic buildings by such 
men as our President, Mr. E. Guy 
Dawber. In the choice of materials, 
their handling, the simple and un- 
affected massing of roof and wall, 
the easy spacing of door and win- 
dow, and the infusion into house 
and garden of a natural distinction, 
there is no designer in the whole 
profession whose art appears less 
conscious of its art. To begin a 
survey of this exhibition, there can 
be no better starting point than the 
photographs of Mr. Dawber’s work. The selection is more 
difficult: but we choose, as an embodiment of all that is 
pleasant in domestic architecture, the house called “‘ Stowell 
Hill,” at Templecombe in Somerset. Here (No. 43 in 
catalogue) is work which requires no detailed analysis for 
praise, and of which there is only one criticism, and that 
not levelled at the architect. Why, when a charming 
entrance is designed, does the client or his gardener allow 
untidy growths of Nature to trouble its serenity ? 

Another able master of materials is Basil Oliver, who, in 
“ Croach’s,” at Ide Hill, delights in sympathy with brick 
and tile. The massing, too, is competent without 
an obvious effort, the north front with its well-textured 
brickwork and 
freedom from 
windows 
being especially 
attractive. 

To domestic 
architecture the 
limited wall 
space of the 
exhibition has 
been appor- 
tioned ina 
reasonable mea- 
sure. There is 
so much current 
good work of 
this type that 
selection must 
have been no 
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easy matter, notwithstanding those notable absentees who 
perhaps are concentrating on the more spectacular attractions 
of the Royal Academy; but even as it is, mention of much 
that is of merit must be eschewed. 

There are comparatively few interiors, but some of them 
attract conspicuously. In “ Raspit Hill,’’ at Ightham, for 
example, Baillie Scott and Beresford have planned a broad 
and lovely sweep of wall and ceiling in the living room (90), 
which, one feels, is just the sort of room that one would hope 
to find in this charming Kentish village. 

Good also is No. 89, a prim but imposing residence at 
Purley, which has wing walls canted to the flat sweep of 
its gravel drive, while by Virginia 
Water (127) is a fine white and 
pantiled house by Paul Phipps, 
which has an almost Mediterranean 
atmosphere of ease. In another 
note, with careful detail, are his 
simple cottages at Longfield. 

As a master pianist toys with the 
cadenza of a bravura concert piece, 
so does Mr. Oliver Hill embroider 
a simple domestic theme in archi- 
tecture with curly weather board- 
ing, sentimental thatch, and brick- 
work a discrétion. Competent and 
clever his buildings always are, and 
this house at Holmbury St. Mary 
is no exception. But one won- 
ders, in moments of detachment, 
whether some architects have 
not — very occasionally — their 
tongue in cheek. 

In small house work, there is the 
usual excellence of C. H. James’s 
houses in Hampstead Garden 
Suburb (86) ; speculative houses by 
de Soissons and Kenyon (70 and 64) 
which make one wish that their 
practice was even more extended ; 
two houses at Hove with Dutch 
gables and green-tiled roofs in which 
Mr. Hepworth (17) encroaches a L.. 
little on Mr. Oliver Hill’s prerogative 
of naughtiness; charmingly drawn schemes (14 and 228) 
by W. S. Grice, which are just the sort of thing to 
make the client sign on the dotted line; and a simple 
economic house by Geoffrey Mullins with interiors of 
unusual neatness (93). 

Besides these, there is the ‘‘ Gate House,’”’ Kingston Hill, 
by Harold Moss, an extremely good example of simple 
materials—whitewash brick and a flat slate roof—combined 
with delicate window sashes and a well-detailed doorwav 
with a slender open pediment (196). Altogether a delightful 
little house, with which must be classed a charming work 
by Pakington, Enthoven and Grey, “ Culgarth,”’ at Banstead, 
with an admirable little plan and a quality of sensitive 
refinement lending distinction to a familiar theme (154). 

The work of John D. Clarke is interesting, and he is well 
served by his photographer in a sepia picture of a Sussex 
bungalow (161), which, like his “Field Place, Willingdown”’ 
(35), has the familiar arched windows which lend to this 
architect’s British simplicity a strange flavour of Eastern 
mystery. 





Offices and warehouse for Messrs. Courtaulds in 
St. Martin’s-le-Grand, London. in a 


Sylvester Sullivan, Architect. 
Dr. Oscar Faber, Consulting Engineer. 
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Wyville Home and Knight show a trim little white house 
at Northampton, and then there are some alterations: a 
sympathetic after-fire remodelling by Hayward and May- 
nard of Langley Park, Maidstone (7), and an astonishing 
conjuring trick by Imrie and Angell, who turn a tight-laced 
Victorian front with plenty of plate-glass sashes into ye 
olde - worlde mansion replete with every feature to be 
expected in a decent English country house (179). Where, 
one wonders, have those windows gone to; and at what 
stage in this magic transformation did the architects call 
in Mr. Jasper Maskelyne ? 

From houses to churches is an easy transition, and of 
these there is a goodly number of 
high standing. 

The place of honour goes to Sir 
Herbert Baker with his 
Jacob Memorial Church at Ilford, 
a richly simple interior of brick 
with stark tracery, a_ lovely 
triptych by Colin Gill, and, extern- 
ally, a big and simple buttressed 


Zish« yp 


apsidal end. This is a beautiful 
design (189). 

There are other designs of 
real merit: the cool white in- 
terior of St. Alphage, Hendon, 
by Nicholas and Dixon - Spain 
(52); E. Bower Norris’s church 
of the English Martyrs at 
Birmingham (139); Sandy and 
Norris’s finely massed Roman 


Catholic church at Rochdale (163) ; 
Major Corlette’s two good brick 
churches in Lincolnshire (132 and 
178); R. Fairlie’s church at Fife 
(105), with that faint touch of 
French which so much Scottish 
work enjoys; and, finally, the 
powerful design of Sir John Burnet 
and Partners for the Second 
Church of Christ Scientist, shown 
series of pleasant photos 
(140 and 142). There is a touch 
of the U.F.A. “Metropolis” in 
the rostrum and organ screen (187), and somehow one 
is not quite happy about the big rose window—some- 
thing to do with relationship of shape to size—but the 
whole group of church and annex is a finely masterful 
conception. 

Our banks, offices, and industrial buildings have always 
held their own, and the exhibition shows that the latest 
work of this type is evolving an interesting modern manner 
of its own. 

One of the best exhibits is the new office at Birmingham 
for the Soho Foundry, by Buckland and Haywood (144). 
Expressive, dignified, well composed, it is the sort of work 
which should be broadcast abroad to show what English 
architects can do in the meeting of definite requirements 
Of equal quality in a different way are the post offices and 
telephone exchanges from the designs of Messrs. Dykes, and 
Rees, and Cropper and Stratton, architects of H.M. Office 
of Works. 

Should one honestly rejoice at the success of this official 
architecture ? They say that it is a poor heart which never 
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does so, and in any case it is hard to cavil when a Govern- 
ment department turns out such excellent designs as that 
for Cosham Post Office and Telephone Exchange, by D. N. 
Dyke (27), the tall blank facade of Cropper and Stratton’s 
Maida Vale Exchange (28), with its flush-set metal windows, 
and the post offices, each a model for its purpose, at Bath 
and Horncastle, by H. T. Rees. 

As business premises the publishing offices in Norfolk 
Street (Donington House, No. 205), by William and Edward 
Hunt, are modern in their composition of big windows on 
a narrow front, and bear the detail char- 
acteristic of this firm. Percy Tubbs, 
Son, and Duncan show their exuberant 
and freshly treated offices for the 
Glasgow Herald (122 and 36). Charles 
Long is represented by his building, 
in a powerful American manner, of 
Victoria House in Bloomsbury Square 
(110), appearing a little domineering 
against the older architecture of the 
square which, however, will no doubt 
soon (alas !) be disappearing. 

Alan Slater’s premises in Titchfield 
Street (60) are simple and expressive ; 
Messrs. Mewes and Davis’s Westminster 
Bank (83) is a little coldly shown ; and 
Messrs. W. and O. Campbell Jones have 
been successful in the composition of 
Bouverie House in Fleet Street (81), 
but not quite so much so in their 
detail. 

Most of us are already familiar with 
Sylvester Sullivan and Faber’s fine 
building for Courtaulds (45), which is 
shown in a striking photograph. The 
only feature which we genuinely regret 
is a touch of Greek Doric to the 
entrance doorway. 

Mr. Curtis Green, in his building for 
the London Life Association (71), has 
achieved a broad horizontal design in 
an excellent classic spirit, almost muni- 
cipal in character and well detailed, with 
a reservation, perhaps, at the thinness 
of the iron railings to the ground floor bays. Very pleasant 
is Lloyds Bank in Putney, by Mr. Edward Maufe (72), with 
a charming doorway, which includes some excellent carving 
by Mr. Bickerdike, taking the form of a prancing horse 
carved with much spirit in high relief. It is a small touch 
which is refreshing after the conventional and dull decora- 
tion which so often adorns the portals of our business 
premises. Last, but by no means least, in this particular 
category comes the design by E. C. Frere, one of our most 
interesting architects, for the extension of premises to the 
Royal College of Surgeons ; this scheme, sympathetically 
portrayed by Walcot, has an agreeable blend of urbanity 
and romance (85). 

Sir Edwin Cooper’s College of Nursing (73) is well pro- 
portioned and dignified, its author retaining his little touch 
of domesticity in a row of shuttered windows. There are, 
besides a calm and many-windowed School of Pathology at 
Oxford by Edward Warren (66), some striking photographs 
of W. H. Ansell’s Memorial Convalescent Home at Skegness 
(49) ; the excellent Stuart House at Cambridge (227 and 230), 





R 2 








The Entrance Front of Lloyds Bank, Putney. 
Edward Maufe, Architect. 


by George Hubbard and Son; Wimperis, Simpson, and 
Guthrie’s vigorous freshening up of an old tradition in their 
Royal Ear Hospital in Huntley Street (162), and the same 
firm’s garage in Balderton Street, with its modernism a 
little marred by a few surviving classic details (165). 

The marvellous transformation of Westminster Hospital 
under the pencil (and indiarubber) of H. Percy Adams is 
interesting to see through the camera’s eye (156), and so 
also are buildings so agreeable as Adshead and Ramsey’s 
flats on the Kennington Estate (150). Here the photograph 
is excellent, as is also that which shows 
the distinctive and becoming entrance 
to a Regent’s Park house by Gerald 
Wellesley and Trenwith Wills (159). 
Photographic justice has not been done 
to the vigorous Kensington Cinema of 
Granger and Leathart (203); and the 
drawing by Mr. Cyril Farey for Sir 
Edwin Lutyens’ Midland Bank (147), 
which has the place of honour in the 
exhibition, is the only work of Mr. 
Farey’s which we can recall as actively 
disliking. The artist shows, however, 
some excellent work of his own inven- 
tion, in the shape of a_broad-eaved 
Church Hall at Hounslow, a problem 
handled with a modern directness 
and simplicity (22). 

Adshead and Ramsey’s Worthing 
Pier Pavilion is shown in a drawing of 
uneven charm, while H. L. Curtis has 
done justice in a coloured sketch to 
H. S. Goodhart - Rendel’s Directors’ 
Room, Hays Wharf (177), the design 
of which has a cultured freshness, with 
just a hint of Puckish wilfulness, And 
speaking of drawing, that by Mr. Salway 
for Nicholas and Dixon-Spain’s New 
Gallery Cinema is really excellent. 

There are, alas! too many exhibits 
to recount in detail; the visitor must 
view them for himself, wondering at 
the reason why each exhibitor’s work 
is skilfully dispersed in different rooms, 
and pausing to pay a courtly tribute to Miss Hughes and 
Mrs. Maddock, who have shown (170 and 112) that the lady 
architect is actually in practice and delivering the goods 
with no mean competence. 

Finally, as a fillip to the jaded visitor, are the models, 
Mr. Arnold Mitchell sends models in Lotts bricks, dangerous, 
we feel, for the public to examine unless the notice about 
the bricks were prominently displayed, for the limitations 
of the medium play havoc with half-timber. Mr. Clough 
Williams-Ellis has produced what we at first assumed to be 
a jolly Irish village film-set for Hollywood, so picturesque 
and varied are its buildings. But best of all, with its 
promise of reward to thirsty virtue, is the exhibit of Mr. 
E. B. Musman, a clean-cut model of a pleasant public-house, 
designed and made by its exhibitor. On its stand, con- 
venient to the finger, is a button which when pressed 
illuminates the interior as if the magic hour had struck. 
And through the hospitable panes one sees...a 
spacious room ...a bar...one almost hears the 
welcome clink of glasses. 
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A Bridge 
On the Grand Canal in Fenice. 
By The Contessina Lisa Scopoli. 


T is pleasant 

to hear that the 
ugly, flat, iron 
bridge, which 
connects the Aca- 
demy to S. Vidal, 
is at last falling 
into decay, and will 
be replaced by a 
new one; this, in all 
probability, will be 
the lovely bridge 
planned by a Vero- 
nese architect. His 
name is Ettore 
Fagiuoli, a name 
already well known 
in Italy. His artistic 
temperament (he is 
also an_ excellent 
painter and etcher) 
enables him to enter 
deeply and enthusi- 
astically into the spirit and the peculiar atmosphere with 
which his work has to blend, so that often his creations 
seem to draw from them their shape and substance. Like 
all artists, he is a devoted lover of Venice, and the bridge 
was already outlined in his mind when the Podesta of 
Venice, Count Orsi, together with Senator Pompeo Molmenti, 
Ugo Ojetti, and other authoritative art critics, decided to 
substitute the old Austrian bridge by a new one which, 
to the practical scope of communication, should join 
artistic qualities, and be raised as a worthy memorial 
to the soldiers fallen in the Great War, and especially to 
the memory of those who died in the defence of Venice. 
On submitting his 
plan to the com- 
mittee, the architect 
briefly explained the 
line and aim which 
he had pursued in 
conceiving it. “ The 
rhythm of lines and 
colour of a bridge 


to be built in 
Venice,” he said, 
“must emanate 


from her splendid 
tradition, and _ it 
must be worthy of 
framing in and 
setting off the won- 
derful harmonies of 
the surrounding 
view. Technical ex- 
igencies must sub- 





The new bridge. 





The old iron bridge. 


mit to these funda- 
mental principles, 
and in such a spirit 
I faced them and 
tried to overcom« 
them. I wanted 
my bridge to follow 
a simpie line which, 
ascending by th 
flight of steps, 
should break at the 
top of them. The 
bridge shall be built 
with Istrian stone, 
which is the tradi- 
tional building ma- 
terial in Venice.” 
E. Fagiuoli has 
recently won the 
prize for another 
bridge to be built in 
Verona 
Adige, 
memorial to the fallen soldiers. He says that in both instances 
he has endeavoured to make of the bridge a real symbol of 
the heroic virtues of those it is meant to recall; thus, in th 
upward curve of the arch he wanted to signify the sublim: 
élan of self-sacrifice, while other emblems and sculptures deco- 
rating the bridge will exalt the deeds of those who died for 
their country. I wonder whether the fine interpretation of 
these memorial bridges, as lately expressed by an English- 
woman who is also a great lover of Italy, has occurred to 
him : she thought them so appropriate as memorials becaust 
of their double meaning of “ passing over.”’ Of course, discus 
sion about the bridge still wages very hot in Venice. Some 
opposition} was 
- _ raised by _ those 
who look to future 
tunnels under the 
canal as the best 
solution of traffic 
difficulties, and to 
the bridges as in- 
effectual means of 
transit. But apart 
from the fact that a 
tunnel would hardly 
be suitable as a 
memorial, the two 
Campis (squares) of 
the Academy and of 
S. Vidal would look 
empty and mutilat- 
ed once deprived of 
the link connecting 
them to each other. 
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The Grand Canal, showing the new bridge. 


The bridge planned by E. Fagiuoli, besides harmonizing 
with the surrounding architecture and following the tradi- 
tional curve of old Venetian bridges, will not hinder in the 
least the traffic along the canal, as some critics seem to fear. 
It is raised 8? metres above the water level, and the arch 
measures 36 metres in width, whereas the Rialto Bridge has 
a width of 28 metres 30 centimetres, and rises above the 
water 7 metres. Others fear that the new bridge may partly 
hide the view; to these the architect replies that bridges, 
provided they are of the right kind, do not spoil the beauty 
of the canal, and asks whether Venetians would prefer it 
without the Rialto 
Bridge, though in 
this case the bridge 
shuts out the view 
far more than any 
simpler one could 
do. In order to lay 
the problem more 
clearly before the 
public, he is now 
preparing two large 
etchings,one of them 
reproducing the 
canal without the 
Rialto Bridge (the 
design of which his 
own work somewhat 
recalls), the other 
with the new Aca- 
demy Bridge, asseen 
from Campo S. Vio. 








The Rialto Bridge. 


E. Fagiuoli has been fully alive to the enormous respon- 
sibility of adding a new note to the wonderful symphony 
of marble and water—a note which, by the least raising or 
lowering of tone, would clash with its perfect harmony. 
He has studied for years the admirable proportions of 
Venetian architecture in its smallest details, attempting to 
penetrate the mysterious charm which seems to breathe out 
of the very stones. And there is no doubt that the dignity 
and beauty of the new bridge are the result of this patient 
and steady research. As Margherita Sarfatti rightly says : 
“Tt imitates nothing but harmonizes with everything round 
it. It looks as if it 
had always been 
there.’’ This praise 
was the most wel- 
come of all to the 
architect, and, in- 
deed, it reflects 
what we feel while 
looking at his plan. 

I am sure English 
people, who know 
and love Venice so 
much, will feel an 
interest in this im- 
portant addition to 
the magic canal, 
whose mere name 
seems ever to call up 
before our minds’ 
eyes a dream of 
enchanting beauty. 





The Midland Bank, 


Pall Mall, London. 





Designed by Whinney, Son, & Austen Hall. 


With Photographs by THE ARCHITECTURAL REVIEW. 


The building is situa- 
ted on the south side of 
Pall Mall, overlooking 
Marlborough House and 
St. James’s Park at the 
vear, and stands on the 
site formerly occupied 
partly by the Guards 
Club and partly by the 
former branch of _ the 
Bank. Considerable 
difficulty was experienced 
during the building of the 
new premises owing to 
the fact that the bank had 
to be kept open while the 
rebuilding was im pro- 
gress, and this necessitated 
the work being carried out 
in three separate portions. 
Both fronts are carried out 
in Portland stone, with a 
mansard roof in Westmor- 
land slates. The north 
front is treated with 
attached Corinthian 
columns running through 
three floors, the two top 
floors being formed in the 
roof above the main cor- 
nice. The south front is 


THE MAIN 








treated very simply to 
conform with the re- 
quirements of the Crown. 
The banking hall is lit Ly 
means of a large orna- 
mental metal light in the 
central area, and is simply 
treated with plain plaster- 
panelled walls = with 
walnut dado and fittings. 
The first two floors of the 
upper part are designed 
as offices, and the remain- 
ing three floors as two 
flats, one facing Pall Mall 
and the other St. James's 
Park. The finishing of 
the flats is in keeping with 
the rest of the building. 
The halls and staircases 
are carried out in grey oak, 
which is also used in the 
library ; the boudowr is 
in painted white wood, 
and the dining-room in 
walnut. The domestic 
offices are on the top floor, 
with an electric service 
lift to the third floor. The 
principal bedrooms are 
on the fourth floor. 
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PLANS OF THE GROUND AND FIRST FLOORS. 
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THE MIDLAND BANK, PALL MALL. 
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THE STAIRCASE LEADING FROM THE 


THE BANKING HALL, LOOKING FROM THE 
GROUND FLOOR TO THE BASEMENT. 


MAIN ENTRANCE. 
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THE MANAGER’S ROOM. 








Atkinson’s Scent Shop. 
No. 24 Old Bond Street, London. 


Designed by E. Vincent Harris. 
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continued to complete the front to Burlington Gardens. 





AT THE CORNER OF BURLINGTON GARDENS AND OLD BOND STREET. 


The old shop front has been retained, but will be removed later, and the arches 
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A PLAN OF THE GROUND FLOOR. 














ATKINSON’S SCENT SHOP. 
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LOOKING ON TO BURLINGTON GARDENS. 


The floor space of the shop is divided intoa central portion with side aisles by means of arches which repeat the architectural 

treatment of the windows. There are no counters, and the wares are displayed on gilded tables with marble tops. The floor is 

of marble in blue tarquin sienna, and brecchia and rosoria colouring. The walls have a dado of blue tarquin marble. The lobby at 

the entrance to the shop is built of Hopton Wood stone banded with black Belgian marble. The store cupboards were painted 
by Cynthia Kent. 


e 
3 


gx 
ang m 


Jaz ee =. 


Sm ee 





THE OLD BOND STREET END OF THE SHOP. 
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Selected Examples of Architecture. 


In Continuation of “ The Practical Exemplar of Architecture.” 


A Survey of Seventeenth- & Eighteenth-Century English 
Domestic Architecture. 


Ormeley Lodge, Ham, Surrey. 


By Tunstall Small & Christopher Woodbridge. 

































































A DETAIL OF THE FRONT DOOR CASE. 








ORMELEY LODGE, HAM. 
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A SURVEY OF 


Ormeley Lodge ts 
situated on the north side 
of Ham Common. The 
entire front, with the ex- 
ception of the side wings, 
ts original eighteenth-cen- 
tury work. The window 
arches and panels below 
are in gauged brickwork, 


as also are the main Doric 


cornice and caps. 
The door case, which has 








FROM THE DRIVE. 


SEVENTEENTH- AND EIGHTEENTH-CENTURY ENGLISH DOMESTIC ARCHITECTURE. 


cherubs’ heads and palm 
leaves of very fine work- 
manship carved in the 
frieze, is interesting. 

The entrance gate and 
vailings (supposed to be 
by Buncker) are gocd 
examples of the period, 
and are in an excellent 
state of preservation, as 
also are the balusters to 
the entrance steps. 
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Tallis’s London Street Views. 
XX XVI.—Broadway, Bloomsbury. 
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N a previous section of these elevations, that dealing partly 

with the western portion of Holborn, there was included 

the larger part of Broad Street, Bloomsbury, extending 

indeed from Museum Street, where it branches off from 

Holborn, to George Street, where we here pick it up, before 
continuing onto High Street. Inthose days these latter thorough- 
fares formed the main roadway, east and west, before Holborn 
cut through to New Oxford Street and thus provided a direct 
route, instead of the semicircular one previously obtaining at 
this point. 

It is necessary here to reverse the elevations and begin at the 
top left-hand corner, at No. 37, under which Bowl Yard runs. 
This yard has an interesting history, for at the Bowl Tavern 
from which it takes its name, prisoners on their way to Tyburn 
were allowed to stop and drink a bow] of ale. Besides indicating 
it in the elevation, Tallis also gives a vignette of the place with 
the corner house at the east end of Middle Row, close by. In 
addition to its connection with bygone malefactors, there was 
at the Bowl Tavern, according to Tallis, a spring which supplied 
a bath frequently visited and used by Queen Anne. It was 
probably credited with those medicinal properties which most 


One authority speaks of the Royal bath as being in existence 
in his day, apparently then the property of the Mr. Chamberlain, 
optician, who occupied, as we see, the house adjoining it. 

Bowl Yard, behind which was a brewery, led into Belton 
Street, out of which Endell Street was subsequently formed, a 
thoroughfare which, together with the coming of Shaftesbury 
Avenue, has entirely changed the contours of this part of London. 
The little collocation of houses called Middle Row, because they 
formed an island in the street, includes the picturesque structure 
(Nos. 33 to 35) occupied by one Apted, a fishmonger. Beyond, we 
see St. Andrew Street and Monmouth Street, indicated in the 
distance. The latter was famous in the eighteenth century 
as a mart of second-hand clothes, an association continuing into 
the following century, as may be learnt from a well-known 
chapter in Sketches by Boz. The street was in due course 
absorbed in Shaftesbury Avenue, but before that event it had 
been renamed Dudley Street, to be precise, in 1845. We now 
reach High Street where the shops do not require special notice, 
except perhaps No. 61, then a livery stable (its entrance can be 
seen next to the churchyard railings), on account of its curious 
ground-floor window. 

St. Giles’s Church is a successor to the one consecrated by 
Laud in the January of 1631, which in turn replaced an earlier 
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structure. Flitcroft was responsible for the present edifice 
which arose in 1733, and was one of the fifty new churches built 
about this period. Many notable people have been buried here in 
the past—Lord Herbert of Cherbury, James Shirley, and Andrew 
Marvell among them—but the only old monument preserved is 
that of Duchess Dudley, so created by Charles I, a parochial 
benefactress from whom Dudley Street took its name. 

The opposite side of Broad Street and the first portion of High 
Street begin with the turning known as George Street. There 
is little to detain us in this section of the houses and shops, the 
majority of which have no special claims to attention, but I 
would point out the interesting frontage (because of the three 
bay-windows on the first floor) of Nos. 10 to 12, and the picturesque 
appearance, a relic of ancient days, of the rustic structures with 
central gateway between Nos. 14 and 15, then occupied by 
Remnant, a timber merchant. Under No. 9, by the way, where 
we see an opening, was the Hampshire Pig Yard, evidently the 
name of some tavern which had disappeared from this spot. 

The remainder of High Street runs from Denmark Street, at 
the corner by the church, to Oxford Street. Beyond the fact 
that Denmark Street was formed in 1689, that Zoffany, the 
painter, once lived in it at No. 9, and that Tallis describes it in 
his day as being composed principally of private houses (you will 
not find them there now), there is nothing further to be said about 
it. From this point onwards to Oxford Street the shops and 
houses possess a substantial and flourishing air, and all sorts 
of businesses and trades are represented as being carried on here 
in the directory attached to Tallis’s elevations. At No. 59, 
one Gabriel had his tailor’s shop as indicated by the suits of 
clothes exhibited in the window; Rogers the tobacconist being 
next door. Nos. 52 to 57 form part of a systematically planned 
block, in which, between Nos. 55 to 56, runs little Dudley Court. 
No. 49 is given as being in the joint occupation of a house agent 
and a potato dealer; while No. 49} (not shown in the elevation, 
but evidently entered by the large opening under No. 49), as 
the premises of one King, a mahogany timber merchant. At 
No. 38 was an eating-house kept by Dinham, and next door 
(No. 37) were Letchford’s coffee-rooms. 

Having arrived at Oxford Street, we can retrace our steps by 
crossing High Street to No. 35, where Potter carried on a com- 
bined business as a grocer and coffee-room proprietor. On this 
side of the thoroughfare the buildings exhibit no special points 
of interest. No. 33, where the clock is shown in the pediment, 
was the shop of Pain who calls himself a “‘ church and turret 
clock maker ’’; while the premises (No. 25) of a slightly more 
ornamental character than the rest, at the corner of Lawrence 
Street, were then occupied by Jenner, an oilman. Lawrence 
Street itself possesses no historic or topographical interest, but 
the shop front at its other corner is an interesting example of 
such things, with the sign of a gridiron hanging over the doorway, 
and the announcement, printed on the house front, that Kitchen 
and Moore’s business had been established in 1766, as “‘ The 
Original Gridiron, Iron and Nail Warehouse.” 

E. BERESFORD CHANCELLOR. 
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Exhibitions. 


THE ROYAL ACADEMY.—One’s general impression of this 
year’s Academy is that there is a great deal of talent going to 
waste through misdirection. 

There seems to be now a tendency towards a rather stark 
realism; a great desire to get down to facts. The ability to do 
this and to render the resemblances of things is quite marvellous ; 
certain painters have arisen who are gymnasts at this kind of 
thing. But it is very often not these things which appeal in the 
end, but those which are lyrical, or which give interpretations 
rather than imitations of Nature. After all, to be a copyist 
requires only application to be efficient; it is merely the five- 
finger exercises of painting. 

Here and there the subject-picture seems to have returned with 
a certain amount of force. Mr. Ricketts and Mr. Philpot can 
always be relied upon to give us a story of some sort, besides 
those lesser painters whose ideas regarding the functions of art 
never soar any higher than this. 

Mrs. Dod Procter’s ‘‘ Morning”’ (735) has been pronounced by 
some as the picture of the year. If so, this is certainly an im- 
provement upon the taste of former years, when pictures of the 
year bore such titles as ‘‘ The Confession,” “The Cheat,’ and so 
on. Considering Mrs. Procter’s picture has no element of story- 
telling in it, but is, if the truth be told, rather a dull school of art 
study, it is certainly remarkable that it should be so popular. 
But one has misgivings that the cause of the queues to see it may 
be merely a sheep-like acceptance of the lead given by Fleet Street. 

As I did not particularly look for them, and as they did not 
by any distinctive merits force themselves upon my attention, 
I am unable to say whether the paintings by various grocers, 
bakers, candlestick makers, and policemen, hailed this and every 
year by the stunt Press, attracted any attention or not. 

But to get back to Mrs. Procter’s picture ; it certainly is a very 
sound and conscientious piece of craftsmanship, excellent for 
students to study, but it is not artistically interesting; it is 
neither significant in form nor in colour. That is why Mrs. Procter 
is best in portraiture, for it is not so necessary for portraits to 
mean anything; if they give a good idea of the character of the 
person painted, that is all that is required, and Mrs. Procter can 
do this very well. 

In an exhibition of this kind, where often mere craftsmanship 
is exalted above measure, and slickly-painted and dazzling 
portraits are to be seen on every hand, very often a small and, 
perhaps, even commonplace group, or a picture of a bowl of 
flowers in its unassuming simplicity, will come upon one suddenly 
as a relief, and one will appreciate it beyond its value among the 
surrounding glare ; whereas it would, perhaps, be scarcely noticed 
in the London Group. Therefore it would be better to have 
differing styles of pictures hung in separate rooms, and we 
could thus more easily judge their merits. 

No artist habitually turns out masterpieces; in fact, far other- 
wise. Miss Ethel Walker occasionally very nearly produces one. 
Now and then the vital and expressive touch which distinguishes 
the artist from the artisan appears in her work. Her “ Portrait 
of a Young Girl” (710) has, perhaps, more genuine artistic 
feeling than anything else in the exhibition; it has in it the joy 
a true painter feels in the handling of paint. 

Mr. Walter Sickert’s small works are interesting. 
Valery-en-Caux”’ (544) probably belongs to his Whistlerian 
period. His ‘Three Herrings’’ (558), though after the manner 
of the Tailor and Cutter, the Fishmongers’ Gazette (if there is 
such a publication) would probably question its right to its 
title, which should perhaps more correctly be “Three Bloaters,”’ 
or alternately, if they ave herrings they have, from a professional 
point of view, been overlong out of water. But this does not 
prevent us, who are not fishmongers, from appreciating the 
manner in which they are arranged and painted. 

“The Pond” (719), by Mr. Trevor Tennant, which is quite 
good in some ways, is rather spoiled because the trees are not 
painted in the same simple, flat method as the rest of the picture. 

There is a restful feeling in Mr. Meredith Frampton’s “Still- 


His “St. 


Life”’ (713), obtained by the rather impersonal treatment which 
borders on the monotonous and inert. 

Mr. Bertram Nicholls’s ‘““Le Mamelle d'Italia” (567) is as 
distinguished and severely designed and reserved in colour as a 
Cotman. 

“Chateau Gaillard”’ (18) is one of the most successful landscapes 
with nude figures that Mr. Connard has done. It has a reasonable 
sort of look about it; it is conceivable that the figures might 
have been in such surroundings. One does not object to improb- 
abilities in paintings so long as they are consistent, but Mr. 
Connard’s curious mixtures of fantasies and facts are not usually 
convincing ; his pictures generally give the impression of rather 
commonplace people in various states of undress running about 
among trees in search of their clothes. 

Miss Lilian Lancaster’s ‘‘ Margaret”’ (588) is hard and definite 
in drawing and in colour, and is refreshingly free from the 
sentimentality usually associated with portraits of children. 

“In the Park” (651), by Miss Esther B. Johnson, gives very 
well the impression of light, which penetrates into every corner 
of it. 

The portrait by Miss Inez Addams is refined and_ held 
compactly in tone like a Whistler, but it was too high up to be 
seen properly ; it deserved a better place. 

Miss Beatrice Bland’s “A Bridal Bouquet of 1830” 
appeared bright and sparkling among its surroundings. 

Mr. Greiffenhagen shows some very well-executed portraits, 
and Mr. Munnings sends a number of his usual kind of things, 
all on a plane of dead level efficiency ; Mr. Sidney Lee shows very 
nearly his complete allowance of works, all, as usual, heavily 
scored and underlined; his “ Village Bridge’’ (60) being the best 
because it is not so overwrought; and Sir William Orpen’s 
portraits of persons squashed between two beams of light are 
very much in evidence. 

Among the sculpture, Mr. W. McMillan’s “ Decorative Relief” 
(1558) and his statuette group in green slate (1588) are attractive 
for their carved, hard outlines. 

Mr. Henry Poole’s “ Melita,’ a head in bronze (1612), is finely 
modelled, and Mr. Paul Manslip’s “Europa” (1681), a statuette 
group in marble and copper, is a good example of the excellent 
kind of sculpture that is being produced in America at the present 
time. 

Mr. Charles Wheeler has cleverly used the sway of the trunk of 
a tree to give the pose of his carved figure in unseasoned English 
oak (1665). 

Mr. Harry Parr’s glazed earthenware group (1572) is noticeable 
for its clean and precise modelling. 


(340) 


ARTHUR TOOTH AND SONS, 155 New Bond Street, W. 
Exhibition of Paintings by Leprin—Various influences have 
contributed to the formation of Mr. Leprin’s style. Traces 
of Cézanne are very apparent, and here and there the long and 
rather aggressive strokes of Van Gogh may be seen. But Mr. 
Leprin has retained an individual style; having assimilated what 
other French painters had to give, he is now restating it in his 
own way. He is by no means a revolutionary, but has, as it were, 
academized the revolutionaries, and brought them down to the 
place where they can be easily accepted by anyone. 


WALKER’S GALLERIES, 118 New Bond Street, W.  Exhibi- 
tion of Watercolour by Miss Marian Clarke-—Miss Clarke’s modest 
little exhibition of watercolours, which she has done on her 
travels, show clearly the characteristics of the countries she 
has visited. 

“Toledo, Calle de Cervantes, Posada de la Sangre’ (50), where 
Cervantes lived and wrote, is architecturally interesting because 
the painter has revelled in revealing the fascinating pattern of 
the brickwork. 

“Sunrise on Mount Etna” (22) gives, perhaps, more than any 
other of her works, a sense of a deliberately selected colour- 
scheme. 

RAYMOND MCINTYRE. 
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* Modern Swedish Glass. 


By Harry 


LASS-MAKING is bound up with the tradition and 

history, the life and character of empires and nations 

long since passed into oblivion, yet in its hidden 

secrets it retains all the essence of its earliest life. 

In the museums of the world unearthed and treasured 
pieces of fragility tell us the story of the domestic life, the 
character and customs of the ancients whose forms are mixed 
with the dust of ages. The charm of glass as a craft lies in the 
fact that its fabric is practically unchanged, and the process of 
production is no great way, in these 
modern days, from that of its primitive 
ancestor. 

The appeal of a piece of glass has had 
its effect in all ages of its production. 
The plastic nature of the material in the 
hands of the expert craftsman is such 
that fairy fantasies are woven as you 
watch, and the wonder of the story is 
written in the form that thrills the be- 
holder as long as it lasts. Wander at 
will through the galleries where glass is 
displayed, even of the today of our life, 
as now produced in European countries, 
and you still may dream of fairy islands 
of the sea in the translucent greens and 
the glory of the academy of the heavens 
in the marvels of blue. Golds and 
ambers, purple and jade, lustrous silver, 
and all the colours of the rainbow weav- 
ing tales of beauty and of sheer joy to 
those who still in these prosaic and 
commercial days find time to dream. 

The subject of this article is a particular 
country and more or less a single glass- 
works. 

Sweden, possibly more than we all who 
form the Continent of Europe, has set 
herself to the joyous task of making the 
homes of her people beautiful by the 





Trethowen. 


Her leading artists are providing that which is directing the 
feet of manufacturer, distributor, and consumer along the paths 
of truth and beauty, and amazingly she succeeds. 

One of the outstanding branches of her industrial art is found 
in the manufacture and embellishment of glass, and one of her 
outstanding manufacturers is surely the Orrefors Glassworks. 
The Orrefors Glassworks, which were founded in 1898, have, 
since 1915, participated in the movement of our day which aims 
at finding an appropriate and beautiful form for the products of 
industry and handicraft. Two artists, 
Simon Gate and Edward Hald, wer 
taken into the service of the company 
at short intervals. Everything in the 
process of glass manufacture here has 
been subject to the pure motive control 
ling all thought and action, to the end th« 
high artistic merit and the characteristic 
of handicraft shall be preserved. 

The first results were shown as early 
as 1916, and then further in 1917, at 
exhibitions in Stockholm, Christiania, 
and Bergen, at the Swedish National 
Fairs at Gothenburg in 1918-20, and at 
widely-noticed exhibitions at Stockholm 
in 1920-21. Contact with foreign countries 
has been obtained by means of smaller 
exhibitions and links with distributing 
houses in France and England. In 
England, through practically one channel, 
the topaz and sapphire table-glass, which, 
for beauty of form and radiation of colour 
cannot be surpassed, has made a real 
impression on the purchasing public. 

Almost for the first time it has been 
possible to supply a beautiful wine glass, 
tumbler, and the like to those who have 
a keen artistic sense, and who are not 
overburdened with money. The shapes 
are excellent, the charm and grace com 


manufacture and production, along the yp aon pelling, and the price reasonable, all the 
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A bowl with a plate. 
Designer : EDWARD HA LD. 
Craftsmen : ORREFORS COMPANY. 





A bowl. 


Designer : SIMON GATE. 
Craftsmen : ORREFORS COMPANY. 
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A tumbler, a bowl, and two plates. 
Designer : SIMON GATE. 
ORREFORS COMPANY. 


Craftsmen : 


which came out under the manage- 
ment of Mr. Ahlin, was what is 
known as the Graal glasses, an 
‘“tiberfangsglass,”” which technically 
is a development of the Gallé 
glasses. 

The production of these difficult and 
delicate glasses has of late years been 
greatly developed, and thanks to cor- 
dial co-operation between really skilful 
glass-blowers and the artists many 
good results have been obtained. That 
modest word of thanks to the glass- 
blowers, calling attention to such co- 
operation as is essential to the making 
of beauteous things, might well be made 
the text for a challenge to those con- 
cerned in industry throughout the 
length and breadth of our own country, 
and until such cordiality exists, with 
all its attendant purpose to achieve a 
worthy article, success cannot com- 
pletely crown our endeavour. Herein 


is the germ of that correct estimate of 


values that is lacking when too often 
our work is weighed in the balance and 
found wanting. 

With the making of the Graal glasses 
have been worked out new forms and 
patterns for cut crystal glass, which 
have now been on the market for 
several years, and have emphasized the 
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An urn. 


Designer : SIMON GATE. 


Craftsmen : 


ORREFORS COMPANY. 


Two ornamental bowls. 
Designer : SIMON GATE. 


Craftsmen ; ORREFORS COMPANY. 
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Two bowls and a vase in coloured glass. 


signers 


SIMON GATE AND EDWARD HALpD. 
Craftsmen : 


ORREFORS COMPANY. 


endeavour of the works to get beautiful 
and appropriate forms and ornaments 
for all their products. Specially is it 
to be recorded that the appropriate 
form, meaning the article of utility, 
retains also its beauty and fitness for 
purpose combined with artistic (truly 
artistic) merit. 

Great efforts have been exerted at 
Orrefors with keen devotion toward the 
revival of artistic employment of the 
art of engraving upon glass. In this 
technique the artists have been allowed 
complete liberty of action; and, again, 
in collaboration with highly-qualified 
glass-blowers and glass-engravers, have 
created new forms and ornaments for 
both everyday articles and more indi- 
vidual pieces of craftsmanship. These 
latter, of course, display most distinctly 
the temperamental difference of the two 
artists. 

Gate works with an exuberant and 
Renaissance-like style ; Hald in a lighter 
and more distinctly modern style. Both 
are such as leave the beholder and the 
user in possession of a restful satisfac- 
tion, inexpressible as is the case when 
the soul is captured by sheer beauty of 
form, colour, and design. 

In contrast to the potash glass used 
in Bohemia, all engraving at Orrefors 
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is executed in lead glass. The 
pieces produced cover a wide field, 
and include bowls, urns, goblets, 


salvers and fittings, wine and 
dessert services; also presenta- 
tion pieces which have won 


are to be 
of historical 
and national and 
civic pride. This development 
claims attention, and suggests 
how capable is glass, when rightly 
used, of replacing trophies of silver 
and gold, which so often have 
weight and no beauty. Glass, 
beautiful in itself, captures the 
surrounding beauties for itself. 

Another special feature which 
is produced at a small works, 
Sandvik, belonging to the Orrefors 
Company, and on which very 
much thought, labour, and experi- 
mentation has been bestowed, is household glass. Specially 
to be noted is the topaz-tinted soda glass and the sapphire 
glass, which has been largely employed both for special pieces 
and table services and the like. Here in the topaz and blue 
shades we find the enhancing value of the right treatment of 
form for the colour to be used. 

For the foundation facts of this article I am indebted to the 
directors of the Orrefors Company, as also for the following 
technical information :— 


great favour, and 
seen on occasions 
remembrance 


Designer : SIMON GATE. 


Orrefors glass may be classified according to the composition 
of the glass mixture as potash-lead glass, so-called crystal glass, 
manufactured at the Orrefors glass-works, and soda glass, the 
latter manufactured at the Sandvik glass-works of the Orrefors 
Company. 

Both these kinds of glass are melted in crucibles, the crystal 
glass in a Siemens regenerator furnace, and the soda glass in a 
furnace equipped with Pintsch-Hermansen recuperators. Nothing 
but wood is used as fuel. 

The molten glass is worked at the furnaces entirely by hand 
without any sort of mechanical aids. All hollow parts are blown, 
and solid parts, like the leg and foot of wine glasses, handles on 
decanters, pitchers, etc., are shaped and fitted of hot glass with 
the aid of hand implements—shears and tongs of the simplest shape 
and most primitive description. Different kinds of ornaments 
belonging to certain models 
shaped and put on in the 
manner. 

When the work at 


are 
same 


the furnaces 


has been concluded, the objects 
are placed in_ special furnaces 
and cooled slowly under careful 


supervision. 

After certain cleaning and finish- 
ing operations have been carried 
out, when such are required, the 
piece of glassware is ready for use. 
A great part of the products and 
nearly all the glass made at Sandvik 
is sent out to the market without 
any other decoration than what 
has been applied at the furnace. 
Transparency, form, and _ colour 
are what give these glasswares their 
value. 

The styles of decoration mainly 
used by Orrefors—engraving and 
cutting—are applied for enhancing 
the natural transparency of the 
glass, and for bringing out its light- 
reflecting capacity. 

The engraver’s only tool is the 
revolving copper wheel. This wheel 
is attached to the free end of a 
rapidly-rotating spindle, which is 
journaled two-thirds of its length 
in a 400 mm. high stand on the 
work-table. The glass object is 
pressed against the disc after oil 





A decorative plate. 





A bowl with a plate. 
Designer : SIMON GATE. 
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and emery have been applied on 
it, and in this way the desired 
pattern is cut into the glass sur- 
face. The engraver must vary 
the size of the copper wheels he 
uses in accordance with the pattern 
to be cut, and his supply of wheels 
comprises some ninety sizes, with 
diameters from 1} mm. to 200 mm. 

The artists who have contributed 
craft to a 


to raising this very 
high technical and artistic level 


furnish the engraver with a finished 
drawing of the decoration to be 
applied. With a quickly-drying 
ink the engraver then draws the 
outlines of the sketch on the smooth 
glass, and lets the copper wheel 
cut the required grooves within 
these lines. 

In contradistinction to engraved 
glass, which is ready when _ it 
leaves the hands of the engraver, 
the cut-glass must pass through 
three stages before it is ready—rough cutting, fine cutting, and 
polishing. 


Craftsmen : ORREFORS COMPANY. 


The preliminary cutting is done in about the same manner as the 
engraving. The copper wheels are, however, replaced by wheels 
of iron or soft steel, and carborundum and water are 
abrasive instead of emery and oil. The cutter’s implements 
are, as a rule, much bigger than those of the engraver, the 
wheels varying between 75 mm. and 600 mm. in diameter. The 
pattern which is usually, on account of the restrictions imposed 
by the technical methods, carried out as straight cross-cuts, is 
later finished on very fine-grained sandstones. The treated 
surface having become dull from the grinding is subsequently 
polished bright. 


used as 


There is an idea abroad that glass engraving is done with 
corrosive acids. From the above it will be seen that this 


handicraft, performed with hand tools and mechanical aids, has 
nothing whatever to do with etching. 

The cutting of glass is also a handicraft by means of which 
incisions are made in the smooth surface. In some countries, 
and, above all, in America and Czecho-Slovakia, the pattern is 
impressed during the making of the objects at the factory and 
afterwards ground clean and polished. This method of pressing 
the pieces in an iron mould can never infuse the brightness into 
the smooth surfaces produced by blowing. Such machine work, 
moreover, can never impress the work with the individual stamp 
which is so prominent a characteristic of a hand-made article 
of utility. 

The method referred to 
never been practised, and neve1 
will be, at Orrefors. Everything 
tending to lower the high artistic 


has 


and handicraft character of the 
glass produced there has_ been 
banished from the Orrefors Glass 


Works. 


In the concluding paragraph 
concerning the methods adopted 
in the production of the treasures 
of industry and handicraft in 
the working of glass in this 
Swedish works we have the secret 
of high achievement and honest 
purpose. 

“The banishment of every- 
thing that interferes with right 
making” should be the mission 
of all right-thinking people, b¢ 


they artist, craftsman, indus- 
trialist, distributor, or a discerning 
public. 

To co-operate in this great 


endeavour is the privilege of all, 
and thus may we add a new pags 
to the history of the lives of the 
unknown craftsmen of all nations 
and all ages who have helped to 
build the great tradition. 


Craftsmen ;: ORREFORS COMPANY. 
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English Furniture. 


VIII.——Chests of Drawers. 
By John C. Rogers. 


N the preceding articles of this series we have passed in 

review the many types of furniture commonly placed in 
*@ = living-rooms—the usual gear for meals and indoor occupa- 

tions of leisure hours. It is proposed to lead up to the full 

equipment of the modern bedroom; but before we reach 
that stage certain pieces must be dealt with which occupy a 
midway position, and comprise drawer, cupboard, and _ shelf 
furniture. Such articles are often placed and used in various 
rooms on the ground and upper floors as well as in the principal 
bedrooms. 

Chests of drawers must first claim our attention. Always 
an interesting class, they demand perfect workmanship above all 
else, for nothing is more teasing 
than drawers that refuse to run 
smoothly. The owner of a fine 
old eighteenth-century — chest 
always takes delight in showing 
his friends how wonderfully the 
drawers slide, and when buying 
a new piece this test is invariably 
made where other practical con- 
siderations are beyond the know- 
ledge of the purchaser. For all 
moving parts of furniture, especi- 
ally hard, thoroughly seasoned 
wood is essential, in addition to 
skilled workmanship, if ease in 
use and long service are to be 
assured. 

The simpler designs are usually 
worked out in native timbers, and 
rightly so. No fashion now dic- 
tates the use of rare exotic woods, 
and we find the greatest skill 
expended upon chests of simple 
character, for which English oak 
and walnut, and orchard trees 
like the cherry, have been em- 
ployed. Fruit woods, it is inter- 


esting to note, were much in 
demand by the old _ country 


craftsmen ; one record being found 
in Evelyn’s Silva Britannica of 
1664, in which he says: “The 
black cherry wood grows sometimes to that bulke as is fit to 
make stooles with, cabinets, tables, especially the redder sort 
which will polish well.” 

That is the whole point ; cherry and other fruit woods can only 
be used for furniture if they grow “ to that bulke,’’ which, of 
course, means very mature dense wood of workable size. Very 
little, indeed, of this old fruit wood furniture has survived to 
delight us today, but we take equal pleasure and pride in the 
new pieces made by men who have profited by the old traditions 
and show by their work (to quote William Morris) “that it gave 
them pleasure to do it.” 

The chests of drawers here illustrated will, I believe, appeal 
strongly to architects, embodying as they do a fine constructional 
sense combined with carefully-studied proportions and choice 
cuts of wood. For Fig. 1 I have selected an example by Gordon 
Russell, and so aptly does design accord with material that it 
seems superfluous to state that oak is the wood. Personally, I 
love to see old traditions in new guise, providing, of course, 
they are employed with judgment. In this chest we observe 
the carcase is of panelled construction—that sound old system 
that had to go by the board when veneered surfaces became 
the vogue: and the top, quite rightly, is made of very thin 
boards with flat moulded edge. 








A simple oak chest of four long drawers, fitted with brass ring 
handles, and lined with cedar. 


Designer : GORDON RUSSELL. 


In old board and plank construction gouge nicking on the 
angles was a favourite device, which Russell has here employed 
at the sides of the plain drawer faces, with a rounding off of the 
adjacent arris on the stiles to give it full value. The horizontal 
divisions are emphasized by grooves and beads, and the design 
is completed by a good set of brass ring handles. Fig. 7 
is a walnut chest of drawers by Edward Barnsley, composed 
of two short drawers over three long ones, gradually increasing 
in depth towards the lowest. 

The sides of the carcase are built in four panels, while the top 
is inset with a small ovolo edge. This mould also forms a lip 


edging to the drawer fronts which covers the joints and 
allows them to stand beyond 
the carcase face, an excellent 
old treatment that was very 


popular in the second quarter of 
the eighteenth century, but gave 
way to the less costly cockbead. 
As in the case of Fig. 1, the 
stiles project at the base to form 
square feet, and seem satisfac- 
tory enough, notwithstanding one 
usually associates the familiar 
angle bracket feet with this type 
of drawer front; but such would 
be unsuitable with panelled sides, 
the construction of which almost 
demands angle post supports. 
The drawer pulls are drop rings of 
brass on hexagonal ebony back- 
plates. 

Mr. Russell has been fortu- 
nate enough to secure some fine 
old cherry trees, as evidenced by 
the chest of drawers in Fig. 5, 
constructed entirely of that fruit 
wood; the quality and figuring 
of the grain are excellent, and the 
sizes of the drawer fronts give 
a good idea of the “bulke”’ of 
the trunk. The prominent styles 
of the carcase are of octagonal 
section, the rear pair carried 
up above the chest top, tapered 
and joined by a narrow chamfered backboard. The front pair 
are reduced by splay cutting to unite with a chamfer along the 
edge of the top rails. Each side has four panels, ranging with 
the drawers. The drawer divisions are stop-chamfered, while 
the drawer faces are slightly bevelled, all of which contribute 
to a beautiful play of light, and enhance the colour and 
markings of the wood. The front is almost dominated by the 
strap handles in dark walnut, which provide strong vertical 
lines, and have a very distinct value and effect on the 
proportions. The inlay is of boxwood and walnut. 

Fig. 6 shows a similar type of chest, but vastly different in 
character ; in fact, a comparison of these two pieces is a valuable 
study. English oak is now the material, and this piece is 
typical of much work from Mr. Barnsley’s workshop. The 
panel-framed carcase rests upon side feet of yoke type cut from 
stout planks, with profile-moulded fronts. Arched stretchers 
unite these feet, which otherwise would seem insecurely attached 
to the superstructure. The drawer fronts are cut from plain 
oak, and are fielded, while vertical wooden handles are again 
a feature. Slight gouge cutting relieves all arrises on the 
carcase and the chamfering on the handles. 

A totally different feeling from the foregoing enters into the 
design shown in Fig. 4, a small chest of drawers only 2 ft. 


Craftsmen : RUSSELL’s. 
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5. A chest of three long and two short drawers made of English 6. 
cherrywood, inlaid with box and walnut; the handles are of walnut. 


Designey : GORDON RUSSELL. 


wide by 3 ft. 7in. high, designed by C. H. Richter for Bath 
The stepping of the mass is novel, yet in its trim 


Artcraft. 
neatness and refinement there is 
the feeling of Sheraton tradi- 
tions at the opening of the nine- 
teenth century. Mahogany is 
the wood with ebony linesinlaid, 
the latter being most cleverly 
employed in triangulating the 
faces of the group of small 
drawers in the upper stage; 
without these dominant lines 
the small drawers would not 
appear in scale with those 
below—in fact, it might seem 
as if a nest of drawers were 
standing upon a chest. As it 
is, unity is preserved, and the 
effect is a composition of de- 
lightful proportions. It is a 
striking essay in building with- 
out mouldings. Another con- 
ception by Mr. Richter, which 
was shown at the Arts and 
Crafts Exhibition at Burlington 
House last summer, is the wal- 
nut chest of drawers illustrated 
by Fig. 3. The body of this 
piece has a certain architectural 
quality seldom found in struc- 
tures of wood; yet at first sight 
the impression is deceptive, for 
the mind does not immediately 
realize that a drawer front may 
cross three vertical breaks or 
projections. The designer, how- 
ever, has marked the horizontal 
joints by ebony cockbeads, and 

















Craftsmen : 





A chest of drawers in English walnut with panelledends. The handles 
are formed of brass rings on slightly moulded “ plates ’’ of ebony. 


Designer and Craftsman ; EDWARD PAaRNSLEY. 


241 


A chest of drawers in English 


RUSSELL’S. Designery and Craftsman : 


English Furniture. 


oak with constructional rails used 
as decoration and slightly carved. 


EDWARD BARNSLEY. 


has placed handles and thread escutcheons that tell their 
purpose clearly enough to the careful observer. As a structure 


I like the build of it immensely ; 
as a chest of drawers it is 
amusing, and the row of “nine- 
pins” for feet is quite a joke; 
but it is only right to state 
that the photograph with cut- 
out background is not fair to 
them; as seen against the 
floor they are much less notice- 
able and fairly satisfactory. 
The handles are good speci- 
mens of metalwork in_ brass 
and pewter. 

A tall, narrow chest of 
simple rectangular form is 
shown by Fig. 2. The front 
consists of six graduated 
drawers with their fronts 
meeting on close joints and 
veneered with beautifully 
figured quartered walnut. By 
the border treatment the de- 
signer has sought to obtain 
the effect of one tall panel 
which is surmounted by a 
geometric frieze inlaid with 
ebony, box and pearwoods. The 
chest is supported upon four 
very stumpy cabriole legs with 
scroll-carved toes. The piece 
lacks the inspiration of the 
two preceding designs, but the 
beautiful markings and colour 
of the veneers, combined with 
first-rate workmanship, render 
it worthy of our notice. 
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A Craftsman’s Portfolio. 
Being Examples of Fine Craftsmanship 
XIV.—Modern Table Glass. 


An urn. Craftsmen : 


ORREFORS COMPANY. 





Designer : SIMON GATE 





A bowl with a plate. An hexagonal dish. 
Designer : EDWARD HALD. Designer : SIMON GATE. 
Craftsmen : ORREFORS COMPANY. Craftsmen ; ORREFORS COMPANY. 
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Two liqueur sets. 
Designer : SIMON GATE. 


Craftsmen : . 
ORREFORS COMPANY. 


A bowl with a plate. Craftsmen ° 


ORREFORS COMPANY. 





Designer: EDWARD HALp. 





Two bowls with plates. 
Designer : EDwaRD HALD. 
Craftsmen ; ORREFORS COMPANY. 
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Centre : 
A decorative plate. 
Designer : 
EDWARD HALp. 
Craftsmen : 
ORREFORS COMPANY. 
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A bow! with foot. A vase. 
Designer . EDWARD HALD. 


Designer: EDWARD HALD. 
Craftsmen ; ORREFORS COMPANY 


Crajtsmen : ORREFORS COMPANY. 





A vase. 










A vase. 


Designer : Designer : 
EDWARD SIMON 
HALpD. GATE. 


Craftsmen ; ORREFORS COMPANY. 
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CRAFTSMANSHIP. Modern Table Glass 


Centre : 
A decorative plate. 
Designer : 
SIMon GATE. 


Craftsmen : 
ORREFORS COMPANY. 
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An urn. A bowl with a plate. 


Designey : EDWARD HALD. Designer : EDWARD HALD. 
Craftsmen . ORREFORS COMPANY, £ Craftsmen : ORREFORS COMPANY. 


Two urns. 


Designer : 
SIMON GATE. 


Craftsmen : 
ORREFORS COMPANY. 
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A vase. A liqueur decanter with glasses and tray. An urn. 


Designer ; EDwarD HALp. Designer : SIMON GATE. Designer : EDWARD HALD. 
Craftsmen : ORREFORS COMPANY. Craftsmen : ORREFORS COMPANY. Craftsmen : ORREFORS COMPANY 


An urn. A vase. An urn. 
Designer ; EDWARD HALD. Craftsmen : O 
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‘‘Service”’ is a word that has been much abused. Its adoption, to 
describe useful and timely assistance to the users from the manufacturer 
of a product, is becoming general. The ‘‘ Atlas White” Portland 
cement business has been built, from its inception, on a conception 
of service that is unique. The production of a true white Portland 
cement stucco, such as that illustrated above, is becoming an 
everyday affair in all parts of the country. That is due to service. 
My technical department, embracing illustrated handbooks, carefully 
compiled specifications for all classes of white concrete, and the 
personal supervision of work by competent technical experts—all 
without cost to the architect—is sometimes of great use. It is at the 


disposal of every architect and surveyor. 


Regent House, 


Regent Street, . 


London, 


W.1. 
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Cables with a Certificate 


| In specifying electric cables for Installations, 
| Architects can secure a definite quality 
| by specifying 


a6 39 where the highest quality 
C. IVI * A. is desired. 


Reg. Trade Mark No. 422219-20-21. 


OR 
N O N A Z O where a sound cable ata 
lower price is necessary. 
Reg. Trade Mark No. 458865. 


To ensure getting the quality specified insist 
on seeing the labels from every coil. 
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ASSOCIATION GRADE GABLE INSULATED CABLE 


s 
MADE IN ACCORDANCE WITH THE STANDARDS AND Giieartenk Fimielion Meutaner wer wile afer 2 











FORMULA OF THE GABLE MAKERS’ ASSOCIATION “ 
hours’ smmersion in water at 60° Faht., and one 
OF WHICH WE ARE MEMBERS. minute's electrification aces megohms 
Guaranteed Insulation Reststance per mi uy : 
24 hours immersion ry at 60° Faht., and Length - ---- Size 
ne minutes ¢ trification mecohms insulation - - : Megohms 
a i icsicacnanipnaimnenniins Class Ran ere ey eaaeew oes 
Grade Megohms 
aa NONAZO 
8 
Registered Trade Mark 
rt No. 458865 








WON-ASSOCIATION CLASS CABLE 


Maker’s Name 
and Address 


C.M.A. 
Reurstered Trade Mark 
Noe 228 10 2 
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Maker's Name 
and 
Address 


Member of the Cable Makers’ Association 


coceaeeiahiaaiees 
Please see that this Label and Seal are intact. Please see thet this Label and Seal are intact 
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BUFF LABEL GREEN LABEL 























Makers of C.M.A. and Nonazo Cables. 


The Anchor Cable Co. Ltd. W.T. Henley’s Telegraph Works The Macintosh Cable Co. Ltd. 
British Insulated Cables Ltd. Co. Ltd, Pirelli-General Cable Works Ltd. 
Callender’s Cable and Construc- = The India Rubber, Gutta-Percha, St, Helens Cable and Rubber Co, 


tion Co, Ltd. qT won C 
The Craigpark Electric Cable and Telegraph Works Co, Ltd. Ltd, 


2 ANG Ga. Tad: Johnson & Phillips Ltd. Siemens Brothers & Co. Ltd. 

: copyright The Enfield Cable Works Ltd. : : Standard Telephones & Cables 
E Aikinson, W. T. Glover & Co. Ltd. Liverpool Electric Cable Co. Ltd. Ltd. (formerly Western Electric 
; ys nrc = The Greengate and Irwell Rubber The London Electric Wire Co. Co. Ltd.). 

? Members Co. Ltd. and Smiths Ltd. Union Cable Co. Ltd. 





? of the C.M.A. 





Advt. of The Cable Makers’ Association, Sardinia House, Sardinia Street, W.C.2. 
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Recent Books. 


The Architect and the Model. 





A MODEL OF A HOUSE IN HAMPSHIRE. 


Designed by Norman Evill. 


The foliage on the right carries the tone value of dark and light 
over a portion of the building, which has no dark window 
frames to accent the light wail. 

From “ Models of Buildings.’ 


Models of Buildings: How to Make and Use Them. By WILLIAM 
HARVEY. London: The Architectural Press. Price 7s. 6d. net. 

This useful little manual will be welcomed by that ever- 
increasing number of architects who find it necessary to use 
models during the course of their professional practice. 

There can be no doubt that the art of model making is at the 
present moment undergoing a revival, partly owing to the fact 
that the public interest in architecture is increasing day by 
day, and members of the profession are beginning to realize that 
to a prospective client one model is worth a sheaf of drawings. 
It is, therefore, at a peculiarly opportune moment that the 
Architectural Press has issued the present volume by so lucid 
an exponent of the art of model making as Mr. William Harvey, 
who shows himself to possess a complete mastery of his subject. 
As the author explains in his preface, models of buildings are 
often beautiful; they can hardly fail to be useful as aids to 
constructive criticism from the artistic and utilitarian points of 
view. In writing this book he has attempted to show something 
of the variety in material, in style and technique, appropriate 
to models made for temporary or permanent purposes, in the 
hope that readers who have not yet tried their skill in model 
making will find themselves emboldened to do so, and that those 
who already make models will discover other methods better 
fitted to their needs and intentions. The book, which has a 
large number of delightful illustrations, covers every aspect of 
model making. The author begins by explaining in what 
respect even the best perspective drawing fails to give us an 
accurate impression of a building as a whole, and he finds plenty 
of precedent to show that great architects of the past have 
thought it incumbent upon themselves to supplement drawings 
in scale by models as large and elaborate as the craftsmen of the 
day could construct. Sir Christopher Wren’s models of St. Paul’s 
are, of course, too well known to need comment, while his attempts 
to study interior effects of lighting by the ingenious method of 
supporting a model upon a close-boarded hollow pedestal are 
worthy of study even at the present day. This pedestal was large 





enough to contain the spectator, and high enough for his eyes to 
reach to an appropriate level above the floor of the model. In- 
teresting chapters follow on models as aids to constructional 
science, vault, and dome design by means of model making, 
in which Mr. Harvey displays his expert knowledge on the struc- 
ture of roofs, the surroundings of the model, and the. actual 
handling and making of the models. One of the most useful 
portions of the book is that which deals with the sketch model, 
that can readily and cheaply be constructed in the architect’s 
office. Both author and publishers are to be congratulated 
upon this excellent treatise, which will do much to stimulate 
interest in a subject which is still too much neglected by 
architects. 
EVELYN SIMMONS. 


Theory and Elements of Architecture. 


Theory and Elements of Architecture. Vol. I, Part I. By RoBErtT 
ATKINSON and HorE BAGENAL. London: Ernest Benn, Ltd. Price 
30s. net. 


Let it be said at once that Theory and Elements of Archi- 
tecture, by Robert Atkinson and Hope Bagenal, is a book of 
capitalimportance. True, only Part I of vol. iis as yet available, 
but if the subsequent volumes fulfil the promise of this, the 
beginning of vol. i, then the complete work will certainly be 
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FINDING THE TRUE SHAPE OF ANY ROOF-SLOPE 
IN A HIPPED ROOF. 
From ‘‘ Models of Buildings.” 
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\ MODEL OF 


CHINESE GARDEN PAVILIONS. 


The model is principally composed of ivory, even the stems and leaves 
of the model trees being carved out of this long-enduring material. 
From ‘‘ Models of Buildings.’ 
one of the most important contributions made in the English 
language to the literature of architecture in recent times. 
During the past thirty years or so our contribution has been 
by no means negligible. It may be that there has been a ten- 
dency towards the rapidly produced collection of photographs 
and brief notes, due mainly to the development of methods of 
photographic reproduction, yet, notwithstanding these tempta- 
tions we surely have to our credit a goodly assortment of serious 
volumes, all belonging to our own times, and worthy of com- 
parison with, say, Domestic Architecture of the Middle Ages 
and Medieval Military Architecture, if not with The Anti- 
quities of Athens. These efforts of ours have dealt, in the 
main, with historical subjects, ‘“‘ The Renaissance in France,” 
“Tudor Architecture,” and the like. In books on the more 
scientific aspects of architecture we have been less fortunate, 
while our literature on “ planning ’’ and what we call “ design,”’ 
is distinctly weak, though relieved by some excellent, if brief, 
handbooks on “ First Principles.” 


As a matter of fact, we have not yet quite digested some of 


the latter, and meanwhile some of the thoughts to which they 
give rise have given us a feeling of dissatisfaction with the 
general attitude of mind displayed by our more ponderous 
tomes. Clearly, we have been worried about those great histories 
of architecture which somehow just avoid telling us what we 
need, and those books on construction which show us how to 
construct things which never ought to be constructed, and 
perhaps we have been even more troubled when we have, more 
or less surreptitiously, looked at the illustrations, and tried to 
spell out the simpler words, in the books on “ Theory of Design ” 
and the like, published in France and America, many of them 
far too full of the jargon of the studios and obsessed by the trick 
of the draughtsman. ; 

We are now getting—in that language loved by the R.I.B.A. 
Intermediate examiners, among others, namely “ clear, straight- 
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forward English ’’—a book which is just what we need, if indeed 
it is better than we deserve; a book in which history becomes a 
reasoned statement of the development of wise ways of arranging 
and constructing beautiful buildings. We are indeed fortunate 
in our authors, for while no doubt many saw the need for just 
this book, none had the necessary combination of gifts which 
distinguish the two bold spirits who have started out to supply 
that need. 

Bold spirits were required, for no rehash of the old stuff would 
suffice, a restatement of the whole case being clearly indicated. 

So this work begins, not with an attempt to dispose of Egypt 
completely, before passing on to the next architectural period, 
but with an introduction to the theories of architecture, leading 
up to a dissertation on climate and building material. A 
chapter on building stones—Egyptian, Greek, Italian, British, 
etc.—leads naturally to two on walls and wall surfaces in Knossos, 
Eleusis, Ostia, Florence, Reims, New York, and the Tottenham 
Court Road. The remainder of Part I of vol. i is occupied by 
the consideration of roofs, doors and windows, and “Some Appli- 
cations of First Principles,’’ and we are now left waiting, very 
impatiently, be it said, for Part II of vol. i, which will deal with 
domes, vaults, mouldings and ornament, and the “ Orders.”’ 
The very inverted commas to that last word are significant. 
Will Atkinson and Bagenal really tell us what they know about 
mouldings ? 

It sounds almost too good to be true, the sort of thing about 
which one dreams, only to wake up and find at one’s bedsid 
just the usual bedside books : ——-—’s Construction, —-——’s 
History of Architecture, ——-—’s Orders, and the Building Act. 

It is, however, true, and of the truth but a third has been 
told, for vol. i is to be followed by vol. ii, which will deal with the 
“ Development of Planning,” while vol. iii, the ‘‘ Planning of 
Modern Building Types,’’ will complete a series which one feels 
confident will provide a sound basis for the study of architec- 
ture, so far indeed as that basis can be provided in literary 
and pictorial form. 


W. S. 


PURCHON. 





AN ARGOSY CARVED OUT OF A SOLID 
OF MAHOGANY. 
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SOME TRADITIONS OF 
THE PLASTERER'’S CRAFT 
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Drawn by D. M. Cafferata. 
Historical data by George Bankart. 


NDREA FELTRINI decorating the Gondi Palace 

in Florence with black and white stucco. The 
first coat was mixed with ground charcoal or burnt straw. 
When set, but while still damp, the second coat was put 
on; before this dried, the pattern was pricked on and the 
soft material cut down in the interspaces of the pattern, to 
expose the black under-coat. 


Modern Sgrafhito work is waterproof, cleaner, worked 
more easily and with sharper edges when done with 
Portland cement mixed with 
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BRAND 


CEMENT WATERPROOFER 


KERNER-GREENWOOD & Co. LTD., 
MARKET SQUARE, KING'S LYNN. 





Sole Proprietors and Manufacturers. 


| 
J. H. KRERNER-GREENWOOD, Manazing Director. 
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PRODUCED in HAMPTONS’ MODEL FACTORIES, QUEEN’S ROAD, BATTERSEA, S.W.8 
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Ist Class Continental 


PULLMAN CARS 


for the Compagnie Internationale 
des Wagon-Lits. Built by the 
Metropolitan Carriage, Wagon and 
Finance Co., Ltd., at Birmingham. 
All the 
PANELLING, MARQUETRY 
WORK and FURNISHING 


was carried out by 


HAMPTONS’ 
CONTRACT DEPT. 


who offer you the 


finest London craftsmanship at 
MANUFACTURERS’ PRICES. 


To any Architect Hamptons will gladly send a copy of their new book, 
illustrating, photographically, all the various work shops in their neu 
model Factories. 

Architects are specially invited to visit these Factories and see for 
themselves the ideal conditions under which any interior work, panelling, 
furniture, etc., which they may entrust to Hamptons will be manu- 
factured, 


‘Decorators - Furnishers — _ PALL MALL EAST, LONDON, S.W.1 














For every Heating Installation 


IDEAL CLASSIC 


The universal approval accorded to Ideal 
Classic Radiators is due to the many practical 
features embodied in their construction, including : 


High Efficiency 
Rapid Heating 
Small Space Occupied 
Strength and Reliability 


Their artistic design also makes them specially adapted 
for residential and other heating installations where 
appearance is an important consideration. 


Illustrated lists post free. 








NATIONAL RADIATOR ((OMPANY 


LIMITED. 


Offices, Showrooms and Works: HULL, Yorks | LondonShowrooms: 439 & 441 Oxford St., W.1 
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Unless otherwise stated, admission is free to all public lectures and addresses given in this diarv. 
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Sats. 10-1. TS 
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Architect: 
G. Mackenzie Trench, Esq. 
(Police Architect and Surveyor). 


Metropolitan Police Garage, Stores, &c., 
Lambeth Road, S.F. 


HIGGS & HILL, Ltd. 
BUILDING CONTRACTORS 
Crown Works, South Lambeth Rd., $.W.8 


Telephone: Brixton 4210 


City Office: 14 Godliman Street, St. Paul’s 
Churchyard, E.C.4. Telephone: Central 2311 
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Books of the Month. 


ARCHITECTURAL CONSTRUCTION—VOL. II. By Voss 
and VARNEY. London: Chapman and _ Hall. Price 


32s. 6d. net. 

MEXICAN ARCHITECTURE OF 
PERIOD. By WALTER H. KILHAm. 
Green & Co. Price 21s. net. 

THE PRACTICAL DECORATION OF 
VOL. Ill. By H. P. SHAPLANpD. 
Ltd. Price 12s. 6d. net. 

WHO’S WHO IN ART, 1927. 
Ltd. Price ros. 6d. net. 

THE SMALLER HOUSE OF TODAY. 
London: B. T. Batsford, Ltd. 


THE VICE - REGAL 


London : Longmans, 


FURNITURE 
London: Ernest Benn, 


London: The Art Trade Press, 


By GORDON ALLEN. 
Price ros. 6d. net. 


LIBRARY PLANNING. By WALTER A. Briscor. London : 
Grafton & Co. Price 8s. 6d. net. 

BUILDING CONSTRUCTION. By C. F. and G. A. MITCHELL. 
Tenth Edition. London: B. T. Batsford, Ltd. Price 
6s. 6d. net. 

RUSTICUS, OR THE FUTURE OF THE COUNTRYSIDE. 
By Martin S. Briccs. London: Kegan Paul, Trench, 
Trubner & Co., Ltd. Price 2s. 6d. net. 

ENGLISH ARCHITECTURE IN A COUNTRY VILLAGE. 
By ArtTHuR H. PratstEp. London: Longmans, Green & 
Co., Ltd. Price 2s. net. 

MODELS OF BUILDINGS: HOW TO MAKE AND USE 
THEM. By Wiii1am Harvey. London: The Archi- 
tectural Press. Price 7s. 6d. net. 
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James R. McDonald (Buckland & Sons), F.S.I. 


THE COMPLETE OAK SHOP FRONT AND WINDOW ENCLOSURES 


BY 


G. JACKSON & SONS, Ltd. 


49 RATHBONE PLACE, OXFORD STREET, 
Telegrams: ‘‘ Actiniform, Westcent, London.” LON DON, W. I 


Telephone: Museum 3835, 2283, 4667 
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Forthcoming Special Issues. 

The July number of THE ARCHITECTURAL REVIEW will be a 
Special Ecclesiastical Issue devoted to the illustration of recent 
church architecture and decoration. The purpose of this Special 
Issue is to give honour to those architects and craftsmen who are 
helping to make our churches more beautiful, and to encourage 
the maintenance and strengthening of a standard of beauty in 
ecclesiastical art through the common feeling of artist, clergy, 
and lay public alike. Special articles will be contributed by the 
Dean of Manchester, Dr. Percy Dearmer, and Eric Gill, and 
amongst the architects whose work will be illustrated are 
Sir Robert Lorimer, Sir Herbert Baker, and Sir Giles Gilbert 
Scott. There will be no increase in the price of this issue, which 
will be 2s. 6d. net. 

A Special Double Number of THE ARCHITECTS’ JOURNAL will 
be published on June 15, dealing with Modern Shop Fronts. The 
issue will contain illustrations of recent work in every country 
of importance, and a number of special contributors will examine 
every aspect of shop-front planning and equipment, ranging 
from the large store to the small intimate shop in whose window 
only one or two choice articles are at any one moment exposed 
for sale. The price of the Double Number will be Is. net, but 
annual subscribers to THE ARCHITECTS’ JOURNAL will receive 
their copies without extra charge. 


A New Liverpool Church. 


The church of All Souls, Springwood, Liverpool, was conse- 
crated recently by the Bishop of Liverpool. The cost, about 
£25,000, has been provided out of the estate of the late Sir Alfred 
Jones. The design is based on the Byzantine and Romanesque 
styles adapted to modern requirements. The church is cruciform 
in plan, with a campanile 15 ft. square and 107 ft. high taking 
the place of the usual spire or tower. The exterior walls are built 


in silver-grey brick, and the roof is covered with red Lombardic 
tiles. The pulpit, font, and piscina are in Leckhampton stone, 
and the choir stalls, lectern, and Litany desk are in English 
walnut. The metal work is in bronze. 


New Cottages for Sandringham. 


An interesting architectural experiment is being tried out in 
East Anglia. The King, who is much interested in the efforts 
now being made to preserve the characteristic beauties of rural 
England, has approved of plans for cottages of old English design 
to be built on the Sandringham estate. Two cottages will be built 
at a total cost of £850. In each will be three bedrooms, and in 
addition to the other rooms there will be an outhouse with wash- 
house and fuel store connected by a covered passage with the 
main building. They will be built of stone, and will have iron 
casements, with leaded lights. For the roofing there will be used 
hand-made sand-faced tiles, in order to produce the effect of old 
weathered roofs. 


Rugby Memorial School. 
A New Stained Glass Window. 


A stained glass window in memory of Dr. Clement Dukes, for 
thirty-seven years physician to Rugby School, has been erected 
in the School Chapel, overlooking the new quad. The window 
was made by Morris & Co., after a design by Burne-Jones, and 
represents “Faith’’ and ‘‘Temperance.”’ 


The Royal Institute of British Architects. 
Election of the new President. 
Mr. Walter Tapper, A.R.A., has been elected president of the 
Royal Institute of British Architects in succession to Mr. E. Guy 
Dawber, A.R.A. 


























GEORGE 
WRAGGE 


LTD. 


CHAPEL STREET, SALFORD, 
MANCHESTER. 


CLOCK HOUSE, ARUNDEL ST., 
LONDON, W.C.2 


STEEL CASEMENTS 
& LEADED LIGHTS 














THE ARCHITECTURAL REVIEW, 




















ae 


Architects : Messrs. Peacock & Bewley 


THE BRINE BATHS, DROITWICH 


The water used in the Droitwich Brine Baths 
(Worcestershire), so beneficial to Rheumatism 
and kindred complaints, contains such a high 
percentage of Salt that it has a corrosive action 
which gradually destroys all Metals, Plaster, 
Cement, Paints, Varnishes, Tiles, and Glazed 
Bricks erected in the Bathrooms. 

Where Vitrolite has been used, however, the Fire 
Polished surface of the large panels has defied the 
action of the Brine completely, and its glistening 
snow-white surface has remained unimpaired. 


After testing this in one Bathroom, all the 


Bathrooms in the New Extension have now 
been lined with Vitrolite. 


Impervious to the action of Brine, Sulphur, Dyes, 
Acids, Alkali, or Chemicals of any kind, Vitrolite is 
a perfect wall lining for Bathrooms, X-Ray Rooms, 
Laboratories, Surgeries, etc., in Hydropathics, 
Clinics, Hospitals, Dental Establishments, etc. 


The resistance of Vitrolite to the action of Brine 
has also justified its extensive use by the principal 
British Shipping Companies for Basin Tops, 
Splash Backs, and Wall Panels in Lavatories, 
Swimming Baths and Cabins in many of the 
largest liners. 


Vitrolite, a material as hard as crystal, has a highly polished surface which is unstainable. It is made in large panels and supplied in five 
colours—Snow-white, Jet-black. Green, Lavender, and Ivory. Once installed it is permanent, and all redecorating expense is eliminated, 
Vitrolite can be etched with a design in any colour to harmonize with a particular scheme of decoration. As it is fixed to walls by 
mastic, unless in exceptional cases, there are no exposed screws to collect dirt and so spoil the effect obtained from the large panels. 


VITROLITE CONSTRUCTION CO. 


9,ARLINGTON STREET,LONDON. SW1L. 
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TRADE AND CRAFT. 


Atkinson’s Scent Shop, 24 Old Bond St., W. 
Designed by E. Vincent Harris. 


The general contractors were Roome & Co., and among the 
artists, craftsmen, and sub-contractors engaged on the work 
were the following: Roome & Co. (demolition, excavation, 
foundations, and office fittings); A. D. Dawnay and Sons, Ltd. 
(structural steel) ; Hetley & Co. (glass) ; Luxfer Prism Co. (patent 
glazing); Norman and Underwood (cast lead); Jeffreys & Co. 
(central heating; ventilation); Grierson, Ltd. (electric wiring) ; 
I, Geere Howard, Ltd. (electric light fixtures); British Rubber 
Co. (stairtreads); Marley Bros., Ltd. (door furniture); Gillett 
and Johnston (bells in tower); Geo. Jackson and Sons 
(decorative plaster); Anselm Odling, Ltd. (marble); Waygood- 
Otis, Ltd. (lifts). 


The Midland Bank, Pall Mall, London. 


Designed by Whinney, Son, and Austen Hall. 


The general contractors were Hall, Beddall & Co., Ltd., and 
among the artists, craftsmen, and sub-contractors engaged on 
the work were the following: A. Buxton (carving); B. Good- 
man, Ltd. (demolition); Thomas Faldo & Co., Ltd. (asphalt) ; 
British Reinforced Concrete Engineering Co. and Kleine Patent 
Fire Resisting Flooring Syndicate, Ltd. (reinforced concrete) ; 
Arlesley Brick Co., Ltd. (bricks); Moreland, Hayne & Co., 
Ltd. (structural steel); Stirling and Johnson, Ltd. (slates) ; 
Leeds Fireclay Co. (Shepwood partition bricks); John Hall and 
Son (glass); British Challenge Glazing Co. (patent glazing) ; 
Excellence Reinforced Concrete Co. (wood-block flooring) ; 
Rosser and Russell, Ltd., and Henry White and Son (central 
heating); Smith and Wellstood, Ltd. (stoves) ; Thos. Elsley, Ltd. 
(cast lead and grates); Bell Bros., Ltd. (electric wiring) ; General 
Electric Co., Ltd., and Osler and Faraday, Ltd. (electric light 
fixtures); Sturtevant Engineering Co., Ltd. (ventilation); Geo. 
Jennings, Ltd., and Twyfords, Ltd. (sanitary fittings); Marley 


Bros., Ltd., J. M. Pirie & Co., Ltd., and Chas. Smith & Co., Ltd. 
(door furniture); Wm. Morris & Co. (casements); W. T. Allen 
& Co. and Haywards, Ltd. (iron staircases); J. Avery & Co. 
(sunblinds) ; G. and A. Brown, Ltd., and P. Turpin (decorative 
plaster); Marley Bros., Ltd. (metalwork); F. J. Barnes, Ltd. 
(stonework); H. C. Tanner and Geo. Fenning & Co., Ltd. 
(marble); B. Cohen and Son, Ltd. (furniture); Wm. Nicholson 
and Son, Ltd. (office fittings); Lift Co., Ltd. (lifts) ; Burn Bros., 
Ltd. (cast-iron drains; rain-water pipes; automatic pumping 
plant ; and hot-water supply to the bank and flats). 


Artistic Concrete. 


In addition to its long-established advantages of permanence, 
dignity, safety, and economy, concrete has shown itself as 
possessing virtues of beauty, grace, and colour. Daily it is 
being demonstrated that not only is this material suitable for 
heavy mass work, but that it serves its purpose just as well 
for a panel frieze of intricate sculptured detail as it does for a 
bridge parapet, or for a domestic structure as for an immense 
factory. 

There are various methods to be used for producing artistic 
concrete, and one treatment which is gaining favour, especially 
where a concrete of very light colour is required, is the use of 
white Portland cement. 

There are no cement works in this country actually producing 
such material, but to meet the demand which has been created 
The Cement Marketing Company, Ltd., of London, and also 
Messrs. G. and T. Earle (1925), Ltd., of Hull, are now supplying 
“Medusa”’ white cement, one of the two most popular white 
cements made in the U.S.A. 


Boilers for Horticultural Work. 


The National Radiator Company have just issued a folder 
relating to Ideal Britannia Boilers as specially adapted to hor- 
ticultural work. Nos. 2, 3 and 4 series can now be supplied with 
double firing doors and with the lifting type of ash-pit door, 
which is generally preferred by horticulturists. 
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An Ancient Craft 


antiquity as to make it hardly a matter of doubt but 
that brick occupies the honourable position of being 
among the most ancient materials employed in the art 
Moreover, its proved adaptability for every 
ABA}; class of structure is clearly demonstrated by its having 

~ maintained its popularity through the passing centuries 


Central 9091 (5 lines). 





down to the present day, despite the claims of a long succession of 
rival materials. 


Durable in a very high degree, and possessing dignity as well as 
beauty, brick is also a pre-eminently convenient material for use in 
building operations, on account of its perfect adjustment of weight 
and dimensional properties. “eetaiin wee 


To make the selection of Bricks and Tiles a 

more simple matter for the Architect, panels 

of almost every type of these materials have 
been built up in the showrooms of 


W. IT. Lamb & Sons, 


Brick and Tile Manufacturers, 
43 Shoe Lane (Holborn Circus), E.C.4. 


Telephone: Telegrams: 








“ Resold, Phone, London.” 
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DISTINCTIVE BUILDERS AND 
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Wellington Barracks—for the War Office 
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The Lighting of a Book Factory 
At Callowland, Watford. 


The one-time Government site and works in Bushey Mill 
Lane, Callowland, Watford, have passed into the possession of 
the Greycaine Book Manufacturing Co., Ltd. The factory, 
consisting of more than 200,000 sq. ft., is situated on the 
L.M. & S. Railway, with over 4,000 ft. of private sidings on 
the new Watford—London by-pass road. 

The Greycaine Company manufacture books of all kinds, but 
have specialized in the production of sixpenny editions of popular 





THE FACTORY. 


novels, and are turning out books at the rate of something like 
60,000 a day. The main building was originally two sheds, each 
625 ft. long, which have been united into one structure by 
making a glass roof between the main roofs and laying down 
a concrete floor to connect the floors of the original sheds. In 
a building representing an uninterrupted sweep of over 67,000 
sq. ft., twenty tons of paper daily enters printing machines at 


one end of the room and emerges at the other as finished books. 
It will be appreciated that the lighting of this building, in 
which the various stages of book manufacture are being carried 
on by a large number of workpeople, is of vital importance. An 
excellent lighting scheme has been installed, consisting of sixty 
R.L.M. reflectors correctly spaced along each of the bays. 
Siemens gas-filled lamps are used in conjunction with these 
reflectors, and, as the illustration shows, a_ well-distributed 
illumination of high value is obtained. 

The chief consideration in the equipment of this factory has 
not only been the installing of modern machinery for the mass 
production of books in the most efficient manner possible, but 
also to make the conditions for the workers as comfortable and 
attractive as possible. The very efficient lighting provided 
has increased production, at the same time reducing wastage due 
to accidents and other causes. 


A Staff Dinner 


To the Employee Shareholders of 
Messrs. Gaze. 


Mr. W. H. Gaze, by whom the firm of Messrs. W. H. Gaze and 
Sons was founded in 1885, speaking at a dinner to which the 
firm had invited their employee shareholders, in proposing the 
toast of “Our Co-Partners,”’ remarked that it was very gratifying 
to see so many co-partners present. In explaining how the 
co-partnership came about, he said: “In the year Igog your 
directors seriously considered the advisability of forming our then 
business into a limited liability company, with a co-partnership 
scheme of employees’ shares, so that our staff should share with 
us such profits as we hoped to make. In the following year, 
1910, we gave birth to this company, and have gone on year 
by year until we have built up the business we have today, 
which, as you are aware, is a very successful undertaking. In 
the first year, 1910, we numbered about 5,637 co-partner- 
ship shares: today we are rg1,oo0.”” Mr. Gaze then thanked 
the ‘‘Co- Partners” for their loyal association and gencrous 
co-operation. 
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HALL OF MEMORY 


Birmingham. 


Messrs. Cooke & Twist, Architects. 


#HIS is the heart of Birmingham. 
. No city that I have seen has 
a more beautiful shrine at its heart, 
standing in the midst of its labours, at 
the busy street corner, open all day to those who 
ache to keep a second’s appointment with an old 
happiness; at night showing a beacon to the stars 
which seems to say: ‘We do not forget you!’ 
“Against that common work-a-day scene, so 
typical of the place they left—those Warwicks, 
those Worcesters—the untroubled white shrine 
lifts itself in splendid symbolism. . . . 
‘This temple shines with spiritual splendour.” 
H. V. Morton, 
The Daily Express. 





December 3rd, 1925. 


E are glad to have assisted in the produc- 
tion of this very noble memorial. The 
fluted and carved sienna marble sarcophagus on 
its veined Piastraccia stepped base, the carved 
Napoleon marble seats and moulded plinths, were 
all entrusted to us and executed as illustrated. 


FENNING 


AND COMPANY, LTD., 


Marble and Granite Specialists, 


PALACE WHARF, RAINVILLE ROAD, 
HAMMERSMITH - LONDON - W6. 
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BY APPOINTMENT TO H.M. THE KING. 














AUDITORIUM, 
CARLTON THEATRE, 
HAYMARKET, 


Architect— 
Mr. F. T. Verity, 
F.RUB.A. 








Hair Stuffed and with Sprung Seat, this ts The new Waring & Gillow Patent Automatic Tip-up 
generally acknowledged to be the most luxurious Apparatus fitted to this seat requires neither lug nor 
and comfortable seat ever provided in a Theatre. counterweight, and is perfectly SILENT in action. 





CARPETS, SEATING & DRAPERIES 


BY 


Waring & Guillow 


Ltd. 











164-182 Oxford Street, London, W.1 ; 
Telephone : Telegrams : 


Museum 5000. And at LIVERPOOL, MANCHESTER & LANCASTER Warison, London. 











THE ARCHITECTURAL REVIEW. 


Mr. R. H. Limming, in responding, expressed the co-partners’ 
appreciation of this meeting together, and mentioned the 
advantages of co-partnership, both as regards providing addi- 
tional interest in one’s work, and ‘‘the excellent dividends which 
have been maintained since the inauguration of the company.’ 

The company was entertained with musical items during the 
dinner, and afterwards by the “Gossips” Concert Party. Miss 
Browne responded on behalf of the ladies. 


Electrical Enterprise in South Africa. 
An Elaborate Scheme. 


The Municipal Authorities of Boksburg—one of the most 
important East Rand towns—have recently erected an imposing 
new town hall. This was built to the architectural designs of 





BOKSBURG TOWN HALL, SOUTH AFRICA, 


Mr. J. C. Cooke, of Johannesburg, and possesses many special 
features, not the least of which is its elaborate scheme of electric 
lighting. 


| 


2 COUNTRY HOUSE 
LIGHTING ¢ HEATING 
ila 71 





PULL 





We have over 21 years’ experience in the design of complete 
installations for Electric Lighting, Heating, and Power pur- 
poses. Our installations have been remarkably successful 
in giving complete satisfaction to our numerous clients. 
We stake our reputation on our work continuing to give 
satisfaction after completion, and make it our business to 
see that it does so. 


We invite your inquiries, and will be pleased to furnish estimates 
for the erection of plants in any part of the country. 


H. J. CASH & CO., LTD. 


CAXTON HOUSE, WESTMINSTER, S.W.1. 


Telephone: Victoria 4490 & 4491. 
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A large number of G.E.C. enclosed units, equipped with Osram 
gas-filled lamps, illuminate the main hall—both ‘“ Verilux ” 
and “ Unalux”’ fittings being used. G.E.C. fittings, with 
““ Superlux ” spherical globes and shades, are also used in the 
various offices and corridors. 

In these new buildings G.E.C. fittings and Osram lamps are 
used almost exclusively for interior and exterior illumination, 
and also for floodlighting. 

Messrs. Freeman and Jochelson were the electrical contractors 
for Boksburg Town Hall. 


An Appointment. 
British Publicity Methods for a French Firm. 

Messrs. S. Davis & Co., of Aldwych House, Aldwych, London, 
who specialize in technical publicity, have been instructed by 
the Société Anonyme des Chaux et Ciments de Lafarge et du 
Teil, of Paris, Marseilles, etc., to undertake the publicity of 
their white cements throughout the world. 

That an important French house should consider it advisable 
to select a British firm to conduct their publicity is a marked 
tribute to British publicity methods. 

The negotiations were carried through by Mr. H. E. Palmer, 
who is in charge of Messrs. S. Davis & Co.’s consultancy 
department. 


The Hyde Park Hotel, London. 
Designed by Mewes and Davis. 

We were indebted to Messrs. Bagues, Ltd., for the coloured 
frontispiece to the April issue of THE ARCHITECTURAL REVIEW. 
The illustration was of ‘‘ The Orchestra Gallery and Fountain 
in the Palm Court of the Hyde Park Hotel, London.” 





FOR SALE. 17th Century Stone Door-casing suitable for incorporating into period dwelling 
house; price (as it stands},/75. Photo on application. F.P.Copestake & Sons, 17 Friargate, Derby 
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It is foolhardy to carry large sums 1n 


foreign paper money. On the other 
hand, the utmost convenience and a 
minimum of risk in the event of theft 
are combined by the use of the West- 
minster Bank’s Circular Notes. Issued 
in fixed amounts of £5 and £10, they 
are the size of a cheque, and are well 
known all over the world. Customers 
may obtain them quickly 
through any local 
branch 


WESTMINSTER BANK 


LIMITED 
Head Office: 41 Lothbury, London, E.C.2 
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THE MIDLAND BANK, PALL MALL. 


Architects: Messrs Whinney, Son, and Austen Hall, 


Experience ——— 


During the past 76 years we have been 
entrusted with the heating of many 
hundreds of buildings. For the Midland 
Bank alone we have carried out no fewer 
than 142 contracts, the most recent of 
which is the heating of their magnificent 
new premises in Pall Mall, which we 
illustrate above. 

Our 76 years’ experience enables us to 
undertake with confidence the heating of 
any kind of building. 


HENRY WHITE 


HEATING AND AND SON 
DOMESTIC 
ENGINEERS 
FOR 76 YEARS. 
55 FRITH STREET 
LONDON 
W.1 
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DEVON ARCH 
BRIQUETTE 





























Use Arch Briquettes 
not angle tiles 





HESE two pictures give a graphic 

answer to the question “How is it 
that Devon tiles never work loose or 
crack ?” 


Notice that the Devon briquette is thicker, 
stronger, heavier—sturdier in every way 
than its foreign equivalent. 


Notice the deep frogs in the Devon briquette 
—these allow the backing cement to grip 
with a tenacity quite impossible with thin, 
light tiles. 


People who buy Devon Fires choose them 
mainly on account of their beauty and 
colour. But it is for the architect to point 
out to his client those hidden qualities of 
construction which have served, no less 
than artistic design, in placing the Devon 
Fire in a supreme position in the British 
Fire market. 


ty 
5 3 2 


In official tests comprising 36 of the best known 
fireplaces, the Devon Fire was placed first for 
highest radiation, least smoke, best ventilation, 
and lowest fuel consumption. Thus, when 
specifying the Devon Fire you have the fullest 
assurance of its all-round efficiency. 


The DEVON FIRE 


~ placed First in Official Tests ~ 


CANDY & CO., LTD., 87 NEWMAN STREET, 


LONDON, W.1. 








FOREIGN 
ARCH TILE 
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MODERN 


GLASSHOUSES. 


Replete with the latest improvements 
in construction, ventilation and heat- 
ing, based upon experience extending 
over more than half a century as 
specialists in this class of work. 


Architects’ Designs carefully carried out. 


Special Catalogue with numerous illustrations on application. 


MESSENGER & CO., LTD., 


Horticultural Builders and Heating Engineers. 
LOUGHBOROUGH, Leicestershire. 
London Office: 122 VICTORIA STREET, WESTMINSTER, S.W.1 
Telephone : 691 LouGHBorouGH; 1209 Victorta, LONDON. 











10/- 
A YEAR 
POST FREE 


2/6 
A COPY 
POST FREE 





FOUNDED IN 1908, BY E. GORDON CRAIG 


HE MASK issues articles which relate to every branch 

of Theatre work and every phase of Theatre Life. It isa 

rich storehouse of information on Theatre Construction, 
Theatre History and Literature, on Acting, Scenography, 
Lighting and Costume. It publishes rare old Prints, splendid 
Architectural and Topographical Plans, and modern 
Scenic Designs. 
Among the artists, architects and engravers represented are: 
Bretez, Lucas, Nolli, Piranesi, Mitelli, Gabriel, Horwood, 
Reerbohm, Craig, Ferri, the Bibiena Family, Victor Hugo, 
della Bella, Ouida, San Gallo, Le Doux, Parigi, Larkin, Gillot, 
Dumont, Vasconi, Moreau, Selva, Collynon, Motta, Barbaro, 
Oldani, Daumier, Callot. 


***The Mask’ is the best Theatrical Magazine 
in the world.” 
The Observer, London. 
‘Its illustrations are always engaging, 
entrancing, inspiring.” 
Birmingham Post. 
SUBSCRIBE NOW FOR THE NEW VOLUME 
WHICH BEGAN JANUARY 1927. 
SEND SUBSCRIPTIONS THROUGH ANY BOOKSELLER, 


or through the London Representative 


T. John Glover, 61 Chancery Lane 
or direct to 


THE MASK PUBLISHERS, BOX 444 FLORENCE, ITALY 


























Callender’s 
Dampcourses 


have gained 


First Place in Specifications 


by reason of 


Standard Quality, 


Ledkore 


(Lead and Bitumen) 





Is the Last Word in a Patent Dampcourse. 


FINEST COMBINATION POSSIBLE. 
GUARANTEED FREE FROM COAL-TAR OR PITCH. 
NO SQUEEZING. NO CRACKING, 

NO EXPENSE IN LAYING. 
All Wall Widths. 24 feet lengths. 


From 6d. per foot super. 


Send for C. Booklet and Sample free from 


GEORGE M. CALLENDER @ CO., Ltd. 


Contractors to Admiralty, War Office, Office of Works, L.C.C. 
25 Victoria St.. Westminster, S.W. 








For all doors 
Great or Small 
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— specify and fit 
Baldwin's Hinges. 
Little things count 
— small fitments 
make the difference 
between good work 


= and bad. 


The pin cannot drop 
out, because the Hinge is 
sealed at both ends; the 
Hinge will last longer than 
the door itself, giving 
smooth, silent service, re- 
flecting credit on yourself. 
In terms of pounds, shil- 
lings and pence—Baldwin’s 
Hinges are worth while. 


BALDWINS 


CAST IRON 


BUTTS EHINGES 


Don’t say ‘hinges’ —say 
*‘BALDWIN’s Hinges.’ 
Made in all sizes. Obtainable from 
Builders’ Merchants, Ironmongers, 


etc. If any difficulty, write to Soie 
Manufacturers : 


BALDWIN, SON & CO., Ltd., STOURPORT. 
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UR reputation rests, not on 
promises, but on achievement. 
We will send list of users in your 
County on application, and you 
may communicate with any of them. 


SEWAGE PURIFICATION 


With minimum attention. 


Letter from an Eminent London 
Architect: 

“My client is entirely satisfied with 
the Sewage Plant that you have 
installed. There is absolutely no smell, 
and the effluent seems to be perfectly 
clear. In writing in this way, I must 
thank you for all the trouble you have 
taken in this matter.” 


Write for full particulars and 
Booklet No. 19. 


ARCHITECTURAL 


REVIEW. 


More than 80 


HOUSING SCHEMES 
are using MAJOR’S TILES 


For these four reasons— 


1 They weigh less—6} cwts. of Major’s per 
square against 11 cwts. of plain tiles. 


2 They save labour—95 Major’s needed per 


Ixxiil 


TUKE and BELL, Ltd, 
27 LINCOLN’S INN FIELDs, w.c2, LONDON. 








square instead of 600 plain tiles. 


They need less timber—only 80 ft. of 
3 battens needed where plain tiles would 

require 300 ft. 

Their cost is lower—approximately 13/- 
+ per square less than plain tiles. 


Major’s Patent Roofing Tiles have gained the highest awards 
in every competition since 1884. They must be the best. 


Let us send you full weeny 





J WHATMAN 


Hot Pressed, ‘‘ Not,” and Rough Surface 


DRAWING PAPERS 


(Genuine Hand-Made) 
The above watermark is visible in every genuine sheet by 
holding the paper to the light. 


Sole Manufacturers: 
W. & R. BALSTON, Ltd., Maidstone, Kent. 


Sole Sales Representatives: 


H. REEVE ANGEL & Co. Lad, LONDON, E.C.4 


9 Bridewell Place 











For 


MANSION HOUSES 


HOSPITALS 


INFIRMARIES 





COMMERCIAL 


LAUNDRIES 


Architects provided with schemes 
on application. 
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An artistic 
Grecian Tile. 
that is grow-, 
ing very pop-\ 
ular in good 
class work. 


H. J. & C. MAJOR & 
LIMITED 
BRIDGWATER 
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Safety First? 


RUBEROID SARKING FELT 





Ruberoid Sarking Felt is a super-quality 
underlining for slate, tiled, or metal roofs, 
non-conducting, non-absorbent, fume-proof, 
rot-proof, vermin-proof, and permanently 
impervious to moisture. It is an absolute 
insurance against damage caused by leakage, 
as Ruberoid, though used as an insulator, 
answers every purpose as an auxiliary roof. 
Owing to its non-conducting qualities it 
greatly simplifies the heating of buildings. 
The joints if sealed with Ruberoid 
Cement are rendered air and dust-tight, 
preventing wastage of heat, which otherwise escapes 


through the open joints of slates, iron, etc., and per- 
mitting ventilation to be properly regulated. 
Ruberoid Sarking Felt should always be speci- 
fied for monumental or public buildings. Its economy 
and low cost permit its use on any building. Specially 
suitable for works employing acid or alkaline pro- 
cesses. Samples and particulars free on request. 


RUBEROID 


SARKING FEIT 
Ike RUBEROID G@ L* 


8 LINCOLN HOUSE, HIGH HOLBORN, LONDON, W.C.1 
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Telephone : Mountview 6560. 49-51 TOLLINGTON PARK, LONDON, N.4 


SWANSER © SON 


MANUFACTURERS OF DECORATIVE METAL WORK 
FOR ARCHITECTURAL AND GENERAL PURPOSES. 


























BRONZE GATES, LIFT ENCLOSURES,COUNTER GRILLES, LETTERS, 
METAL HANDRAILS, ENAMELLED BRONZE NAME TABLETS. 
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[he BRITISH REINFORCED CONCRETE 
ENGINEERING CO., LTD. 
Head Office: STAFFORD 





























Modern French Decorative Art. 


The results of French achievement may be gathered from 
the carefully selected illustrations included in this Work. 
These comprise over 580 examples reproduced by the half- 
tone process, as weil as 14 plates printed in colour, and form 
an adequate survey of the crafts to which attention has been 
devoted. Price £2 10 0 net. 


THE ARCHITECTURAL PRESS, 9 Queen Anne’s Gate, S.W.1. 
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EGE Sil A 
ASPHALTE 


Its reputation is your. guarantee 














MANCHESTER. LONDON. NEWCASTLE. 
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The BRITISH REINFORCED CONCRETE 
ENGINEERING CO., LTD. 
Head Ofice: STAFFORD 

















FOR SAFETY-— 


















































MAGAZINE 


OBTAINABLE AT ALL BOOKSELLERS 





COLOUR MAGAZINE, 25 Cockspur 


COLOUR 


The Most Fascinating Magazine in the World 


Subscription rate 14] = British Isles, 15/- abroad, post paid 


Street, London, S.W.1 























BRANDED 
BRITISH 
GOODS 











“ FPAROTEX”’ 


makes 
leaky roofs 
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= qualities of “Ceilingite.” Use it on walls and bs : 
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) Guaranteed De dhices | : a5 
for good work | 


HE consistent increase in the sales of T; & W. ae hear 

Farmiloe’s Paints pays a high ‘tribute to their atte ote, 
high standard of quality Meticulous care in the sis RRS Pelt: 
selection of materials, unique processes for grinding, aM "hd 
mixing, and straining, the use of specially designed tg ST ae j 
machinery—these are some of the reasons why T. & W. Seees toe % = 
Farmiloe are able to Guarantee that every tin of Rat bos arc | 
paint made by them is abe pure and eeewine. : : 








— 


“NINE ELMS” PURE PAINT ahr Ss 
Recognized by experts as a paint. of the highest possible wae Fess “i 
oo, and which cannot be made or “knocked-up ” in Peat co)! a i 
the ordinary manner, It never varies in quality, and can SOF aes ip alee 
stand up to any test, practical or analytical. : i ae it: 


This triple guarantee appears on every tin: EO Baa as 
The White Lead is GUARANTEED. Genuine ENGLISH a Baye a 


Stack-made. The Linseed Oil is GUARANTEED Genuine. ats CF ee 
The Turpentine is GUARA NTEED Genuine American. _ F : stay aes 











FARMILOE’S HARD GLOSS-PAINT ~|- | 


has no equal as a good all-round paint for use on iron . 








wood, stone, brick, cement. etc. . It can be washed repeatedly peas tat 
and still retain its brilliant, hard-wearing enamel surface Be a ee Z 
which is impervious to all weather and atmospheric con= ; oe het 4 
ditions. Jn white and 32 stock colours- . Tint “Card an on ee ae = ; 3 
application. gy ee , | 



















‘‘CEILINGITE” 
Has entirely superseded whitewash, giving a dense white < 
surface which will not..crack, als or rub off. Tt can “eee 
easily be washed off when requi 


TINTED “ CEILINGITE”. possesses all the g 





produces beautiful artistic effects with a minimum 
and trouble. In 20 delightful tints. Write joe Tint Cord 








“4 ft < ¥ , . 
Rehester Ru “e. Wéslaesivtste SM oA 

Telephone; Victoria 4480 (Pte. Brch. Each.). 

7 clearande* “Farmiloe, Sowest, London.” ; 
WORKS: Westminster, S.W.; Nine Elms ‘Lane, 

Limehouse, E.; Mitcham, Surrey. 

Sole selling agents for ‘‘CEILINGITE” an@-HARD ‘GLOSS ~ 
Lancashire, Yorkshire, N orfumbersentty W. 
Durham. Scotland, oe Pye Messrs. FOST. 
& WILSON, .LTD., EBBURN-ON-TYNE, to 
and ud inquiries for these wistriete should. 
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PRACTICAL SERVICE 

























The Cement Marketing Company 
maintains a staff of engineers to aid 
all users of Blue Circle Cement in 
the solving of any problems in 
connection: with the economical 
use of cement. 


This;service is without cost or obli- 
gation. Itis basedon vastand varied 
experience in actual construction 
and in laboratory:tests. 


All Blue Circle users are invited to 
avail themselves of this service at 





CIROLE 
CEMENT 


This is but one of the free services always available to users of Blue Circle Cement—the cement that 
more than meets all the demands of British Standard Specification. 


THE CEMENT MARKETING COMPANY LIMITED, 
Selling Organisation of The Associated Portland Cement Manufacturers Ltd, The British Portland Cement Manufacturers Ltd. 
Portland House, Tothill. Street, Westminster, S.W.1 





Telephone: Victoria 9980 (20 lines). Telegrams: “ Portland, Parl, London.” 
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